
Please note:  For your convenience, here is a list of the English Department faculty, their offices, phone extensions, 
and office hours for Fall ‘07.  Make sure you speak with your advisor well in advance of Spring ’08 Registration 
(November 5-16).    If office hours are not convenient you can always make an appointment.   
 
We offer several courses (EN 303H, 379 and 380) that may require written permission of the instructor.  
 
NOTE:   IF YOU DO NOT HAVE THE PREREQUISITES FOR EN 380, CONTACT THE PROFESSOR BY EMAIL, OR 
SPEAK TO THE PROFESSOR IN THE SPRING.  
 
 

Barnes, Alison T/Th 3:45-4:30; & by appt. 5153 PMH 423 

Black, Barbara T/Th 2:00-4:00; & by appt. 5154 PMH 316  

Bonneville, Francois T/W 3:30-5:00; & by appt. 5181 PMH 320E  

Boshoff, Phil M/F 1:00-2:00; & by appt. 5155 PMH 309  

Boyers, Peg W 2:00-5:00; & by appt. 5186 PMH 327 

Boyers, Robert W 10:00-12:00, 2:00-5:00; & by appt. 5156 PMH 325  

Cahn, Victor T/Th 7:30-8:00, 12:30-1:00; & by appt. 5158 PMH 311  

Casey, Janet M 11:00-1:00; F 9:00-10:00; & by appt. 5183 PMH 332  

Devine, Joanne T 2:15-3:15; W 10:00-11:30;  
Th 11:15-12:15; & by appt. 5162 PMH 318  

Diggory, Terry M 4:00-5:00; W 10:00-11:00; & by appt. 5163 PMH 319  

Forche, Carolyn On Leave, Fall Semester   

Golden, Catherine On Leave, Fall Semester   

Goodwin, R. Steven T 10:00-11:00; F 2:00-3:00; & by appt. 8391 PMH 423 

Goodwin, Sarah M 10:00-11:30; T 2:00-3:30; & by appt. 8392 PMH 305 

Greenspan, Kate T 12:30-1:30; Th 12:00-2:00; & by appt. 5167 PMH 324 

Hall, Linda T/Th 3:30-4:30; & by appt. 5182 PMH 331  

Hrbek, Greg By appt. 5166 PMH 310 

Huntley, Elizabeth M/W 8:15-9:00; & by appt. 8393 PMH 321 

Janes, Regina T 3:00-5:00; W 2:00-3:00; & by appt. 5186 PMH 306  

Kopans, Dana Gliserman T/Th 2:30-3:30; & by appt. 5151 PMH 333 

Lewis, Tom In London, Fall Semester   

Marx, Michael T 10:00-11:00; F 12:30-2:00; & by appt.  
(Th 10:00-11:00 for Self-determined majors) 5173 PMH 320  

McCracken, Elizabeth By appt.  5174 PMH 307 

Melito, Marla M/W 3:00-4:00; & by appt.  5159  PMH 334 

Millhauser, Steven Spring Only   
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Mintz, Susannah M 11:15-12:30; Th 1:00-3:30; & by appt. 5169 PMH 322  

Parthasarathy, R. W 1:00-4:00; & by appt. 5175 PMH 315  

Pinckney, Darryl By appt. 8394 PMH 326 

Rifkin, Mark T 1:00-3:00; & by appt. 5185 PMH 336 

Rogoff, Jay W 1:50-4:50; & by appt. 5264 PMH 308 

Roth, Phyllis On Leave   

Sachs, Kelley By appt.  5187 PMH 334 

Simon, Linda (Chair) By appt. 5150 PMH 314 

Stern, Steve Spring Only   

Stokes, Mason W 1:30-3:30; & by appt. 5184 PMH 317  

Swift, Daniel T/W 4:00-5:30; & by appt. 8395 PMH 335 

Teepe, Christopher W/F 11:30-12:20, 1:40-2:10; & by appt. 8396 PMH 326 

Welter, Sandra M-F 8:30-4:30; & by appt. 5488 Ladd 107  

Wiseman, Martha M 2:00-4:00; W 2:30-3:30; & by appt. 5144 PMH 320W 

Wolff, Melora F 10:00-12:00; & by appt. 5197 PMH 323 

Woodworth, March By appt.  5180 PMH 328  
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EN 103     WRITING SEMINAR I    
TuTh 2:10-3:30         Section 01  M. Marx 
WF 10:10-11:30         Section 02  K.  Sachs 
4 hours 
 
This course is an introduction to expository writing with weekly writing assignments emphasizing skills in 
developing ideas, organizing material, and creating thesis statements.  Assignments provide practice in description, 
definition, comparison and contrast, and argumentation with additional focus on grammar, syntax, and usage.  
Students and instructors meet in seminar three hours a week; students are also required to meet regularly with a 
Writing Center tutor.  This course does not fulfill the all-college Foundation Requirement in expository writing.  
 
 
EN 105       WRITING SEMINAR II    The Department 
4 hours  
See Sections Below 
 
In this seminar, students will gain experience in writing analytical essays informed by critical reading and careful 
reasoning.  Special attention is given to developing ideas, writing from sources, organizing material, and revising 
drafts.  The class also will focus on grammar, style, and formal conventions of writing.  Peer critique sessions and 
workshops give students a chance to respond to their classmates’ work.  Weekly informal writing complements 
assignments of longer finished papers.  This course fulfills the all-college Foundation Requirement in expository 
writing. 
 
Each section of 105 is focused on a particular topic or theme.   
 
 
EN 105 01           WRITING SEMINAR II:   A. Barnes 
WF 12:20-1:40                                      WRITING IN THE TANG 
 
4 hours 
 
The mission statement for The Tang Teaching Museum and Art Gallery states that the purpose of the museum “is to 
foster interdisciplinary thinking and studying, to invite active and collaborative learning and to awaken the community 
to the richness and diversity of the human experience through the medium of art.”  In this seminar, we will explore the 
various ways the Tang strives to fulfill this mission as we complete writing assignments that require careful 
investigation of the exhibitions on view at the museum. 
 
This course does not require any previous experience with art. 
 
 
EN 105 02    WRITING SEMINAR II:   F. Bonneville 
MW 6:30-7:50                      LOVE: MOTIVES AND MOTIFS 
 
EN 105 03 
TuTh 6:30-7:50 
4 hours 
 
An interdisciplinary exploration of love as explained and represented by thinkers and artists over the centuries.  From 
Plato to Kundera, Erich Fromm to Toni Morrison, perspectives of philosophy, psychology, anthropology and myth 
studies will be featured along with drama, fiction and film.   
 
 
 
 
 
 



 4

EN 105 04    WRITING SEMINAR II:   R. Goodwin 
MWF 12:20-1:15               A QUESTION OF FAITH 
 
This course will look at the theme of religious belief and belief in general from various perspectives—political, 
anthropological, psychological, scientific, and others—on the basis of readings such as Plato’s Apology, Martin 
Urban’s recent study Why Man Believes (selected chapters), topical essays (Stanley Fish, Bruce Lincoln, John Updike, 
and others), short stories, sacred text, and poems.  We will focus on such questions as what we mean by faith or belief, 
what makes it ‘religious’ or not, how it connects with the emotional life and the need for meaning, and why it remains 
a part of human experience.  In addition, we will analyze arguments for their logical and rhetorical force, with the idea 
that a clear understanding of what we read leads to clear writing.  There will be four papers of draft and revision along 
with several short writing assignments. 
 
 
EN 105 06    WRITING SEMINAR II:     R. Janes 
WF 8:40-10:00                                       AFTERLIVES 
4 hours 
 
Ok, you’re dead; so now what? 
 
The course looks at some of the ways what happens to us after death has been imagined.  Readings are likely to 
include some (but not all) of the following:  Homer’s Hades, Gilgamesh’s bat cave, Virgil’s visit with the golden 
bough, Lucretius’s all too mortal souls, fragments of Danté, Shaw’s Don Juan in Hell, Mark Twain’s excursion.  
Interspersed will be films that take up the topic, including Being John Malkovich and Afterlife (a Japanese film that 
represents the afterlife as a film school).  One of our projects will be to see how any representation of an afterlife 
articulates cultural differences and identities, what we value and what we are and how we choose to live. 
 
 
EN 105 07    WRITING SEMINAR II:   D. Kopans 
TuTh 6:30-7:50           FOOD FOR THOUGHT 
4 hours 
 
Are we what we eat?  Provided with the bounty of recent food writing, this course will consider the ways in which 
national, cultural, and gendered identities can be constructed through food.  We will consume some exemplary food 
literature—the personal, the polemical, and the popular—and digest other food media, which may include films such 
as Fast Food Nation and TV shows such as No Reservations.  In addition to becoming careful readers of food culture, 
we will concentrate on developing the rhetorical skills necessary to produce successful academic writing.  We will 
work on writing both as process and product, producing four major papers in multiple drafts.  
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EN 105 08    WRITING SEMINAR II:   M. Melito 
MWF 10:10-11:05         PLENTY OF NOTHING: 
             POVERTY & PROSPERITY IN THE UNITED STATES 
 
EN 105 09 
MWF 11:15-12:10 
 
From inner city streets of Washington, DC, to Capitol Hill congressional offices, from the rural hills of West Virginia 
to Hollywood board rooms, poverty is a potent force in American culture.  What role does poverty play in US society 
and how do we respond to it: with fear? compassion? grandstanding? Do we tolerate, glorify, or exploit poverty in the 
name of politics, art, music, and even progress? 
  
In this writing seminar we will examine these questions and our own cultural and personal biases through reading, 
writing, and discussion.  We will examine texts from activists, politicians, poets, film-makers, and essayists, 
such as Jonathan Kozol, Barbara Ehrenreich, Robert Reich, Michael Moore, and Bakari Kitwana.  Students will 
prepare weekly responses, formal essays, and a research project.  In addition, students will participate in peer 
workshops and teacher conferences. 
 
 
EN 105 10        WRITING SEMINAR II:   M. Melito 
MWF 1:25-2:20          MY SO-CALLED LIFE 
4 hours 
 
With the rise of Reality TV, YouTube, and the blogosphere, we can invent and reinvent ourselves and our world daily.  
In this course we will explore the ways in which technology allows us to fracture facts for the good of the story.  We 
will examine the media’s use of reality and consider how this is shaping our cultural values.  To what extent have we 
sacrificed the truth for entertainment? When did the lines between fact and fiction become so porous that many of us 
are willing to forgive lies to protect the plot?  Are we easily manipulated or blinded by spectacle?    
 
In this writing seminar students will prepare weekly responses, formal essays, a research project, and keep a journal.  
In addition, students will participate in peer workshops and conferences.  
 
 
EN 105 11                                                WRITING SEMINAR II:   M. Rifkin 
MW 2:30-3:50                  SEXUALITY NOW 
4 hours 
 
What is sexuality, and how does it matter in the contemporary U.S.?  We often speak of sexuality as if it were private, 
intimate, personal – something properly sealed off from the prying eyes of the world that speaks to the innermost 
experience of individual selfhood.  Yet a number of issues associated with the term/concept have been the subject of 
extensive public and political discussion, debate, and struggle.  What is at stake in these conversations and forms of 
contention?  What kind of connections do they illustrate between sexuality and other complex aspects of social life, 
like gender, race, and class?  What does sexuality have to do with outlining the rights of citizenship, defining and 
redefining what counts as “normal,” and even determining the limits of personhood?  In this class, we will explore 
these questions, examining various ways “sexuality” has been addressed and assessed in public discourse over the last 
two decades.  Topics may include same-sex marriage, the Clinton affair, HIV/AIDS in African American 
communities, and transgender identity.  Requirements will include three formal essays, two revisions, and several 
short papers, and students should expect to do some writing for almost every class meeting. 
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EN 105 12          WRITING SEMINAR II:   K. Sachs 
WF 12:20-1:40               ORIGINS AND ENDS 
4 hours 
 
What is the difference between belief and knowledge? Between proof and persuasion? What, in fact, are we talking 
about when we say that something has meaning? This course will focus on the analysis of religious, secular, and 
scientific texts that propose various explanations of the origin, and the possible meaning, of existence. In so doing we 
will consider various ways in which meaning is constructed and how knowledge is formed. Readings will include 
excerpts from holy texts including the Bible and Koran, scientific writings on cosmology and cosmogony, works of 
classical and contemporary philosophy of science and knowledge, and select pieces of poetry, fiction, and memoir. 
There will be three major essays and several shorter writing assignments. Revision and editing of written work will be 
a major component of the class. Writing center tutoring sessions and individual student conferences will be required.  
 
 
EN 105 13                                               WRITING SEMINAR II:   M. Stokes 
TuTh 11:10-12:30            “RACE,” WRITING, AND DIFFERENCE 
4 hours 
 
A little over one hundred years ago, W.E.B. Du Bois wrote that “the problem of the Twentieth Century is the problem 
of the color line.”  What Du Bois predicted about the twentieth century seems likely to hold true for the twenty-first as 
well.  America continues to struggle with notions of difference—with notions of race—and the written word is one 
place where this struggle occurs.  In this course we will examine writing as a place where race is made and unmade, 
claimed and repudiated.  We will read what others have written on the subject and, perhaps more importantly, use our 
own writing as a way to think through and understand this ongoing American dilemma. 
 
 
EN 105 14    WRITING SEMINAR II:   D. Swift 
MWF 11:15-12:10   POLITICAL FICTIONS 
4 hours 
 
“It is broadly true that political writing is bad writing” wrote George Orwell. This course will begin with a question: 
what is the relation between literary style and politics? Taking as our focus two writers who have sought to discover 
innovative literary styles in which to discuss political events—George Orwell and Joan Didion—we will consider the 
political impact of literary form, and the literary possibilities of political reportage. Readings will include Orwell's 
Animal Farm and selected essays, Didion's The White Album and selected essays, pieces by Christopher Hitchens, and 
extracts from contemporary magazines and newspapers. Above all, readings will operate as a prompt and provocation 
for student writing, as we consider how our own words engage with the real world.  
 
  
EN 105 15    WRITING SEMINAR II:   C. Teepe 
TuTh 3:40-5:00                     DEFINITIONS OF AMERICA  
 
EN 105 16 
TuTh 6:30-7:50 
4 hours 
 
Within any culture, historical truth is far less important than perceived cultural truth. Through stories about important 
events, members of a culture naturalize history, shaping narratives that are more informed by the values that a culture 
holds dear than they are by a strict adherence to fact. America is no different, and that will be the primary focus of this 
course. We’ll consider some of the ways that Americans both past and present have defined their country and their 
culture through narratives, we’ll examine how Americans are taught about America through carefully determined 
narrative models, and we’ll think about what we ourselves believe and how that affects our own perceptions of 
historical “reality.” I’ll be asking you to think critically and write thoughtfully not only about history, literature and 
culture but about how they are perceived and constructed as I and your classmates aid you in becoming a writer 
prepared for the demands of college and beyond. Requirements include several short essays culminating in an open-
topic final paper, engagement in class discussions and peer review exercises (group and class workshops and take-
home paper exchanges), an informal journal (writers are always writing), and mandatory individual conferences with 
me. 
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EN 105 17    WRITING SEMINAR II:   M. Wolff 
WF 10:10-11:30                                    TRANSFORMATION TALES 
4 hours 
 
Transformations of the physical body reveal an essential story of identity: the process, pain, and promise of change. In 
this writing course, we examine several texts about altered bodies, and explore beliefs—both ancient and 
contemporary—regarding the physical body and the “self.” We will contrast myths, fictions, artworks, and four recent 
films. Contemporary works include transsexual memoirs and disability narratives. Some likely readings are Tales from 
Ovid, The Metamorphosis, The Diving Bell and the Butterfly and excerpts from the work of Lucy Grealy, Jennifer 
Finney Boylan and Christine Montross. 
 
Students compose and revise four mandatory essays with the aim of completing polished essays of college-level 
caliber. In this class, paper development includes creative thinking and note taking on the subject, focused verbal 
participation, and completion of short written exercises and of longer paper drafts. 
 
 
EN 105H    WRITING SEMINAR II                    The Department 
4 hours           HONORS SECTION 
See Sections Below 
 
The honors sections of EN 105 offer highly motivated students with strong verbal skills the opportunity to refine their 
ability to analyze sophisticated ideas, to hone their rhetorical strategies, and to develop cogent arguments.  Toward 
these goals, students write and revise essays drawing upon a variety of challenging readings and critique each other’s 
work with an eye to depth and complexity of thought, logic of supporting evidence, and subtleties of style. 
 
 
EN 105H 01    WRITING SEMINAR II:   L. Hall 
TuTh 8:10-9:30                                            WRITING ON DEMAND: 
4 hours                                     THE ART OF THE OCCASIONAL ESSAY 
 
The undergraduate has more in common with the professional essayist than with any other kind of writer.  The essayist 
generally writes "on deadline," "to space," and at the request of an opinionated editor.  The student writer must 
contend with due dates, prescribed lengths, set topics, and professorial preferences.  And yet despite these pressures, 
essayists have produced some of the most celebrated and influential work of the past century.  In this course, we will 
read occasional essay—writing occasioned by a political event, a cultural artifact, the publication of a book—to learn 
how to combine duty with pleasure in arguments that are memorable for stylistic verve as well as analytical rigor.  We 
will proceed from the assumption that no reader will be engaged if the writer is not.  How do we inject personality into 
writing that is not personal?  How can required writing attract a non-specialist audience?  What lends a great short-
order essay its enduring interest?  In addition to writing four formal essays and several informal exercises, students 
will be expected to attend regular conferences with the instructor. 
 
 
EN 105H 02    WRITING SEMINAR II:   T. Lewis 
TuTh 4:10-5:30            DOCUMENTARY FILM WRITING 
4 hours 
 
Documentary films and videos tell true stories in a non-dramatic fashion.  Students in this course will view, discuss, 
and write about a number of documentary films.  Their work for the semester will lead to a final project in which each 
student will develop, research, write, direct, shoot, and edit a documentary video.  There will be weekly reading and 
writing assignments.  Selections from film journals and reviews will be handed out each week.  In addition, students 
should come with the Skidmore Guide to Writing. 
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EN 105H 03    WRITING SEMINAR II:   M. Wiseman 
MWF 10:10-11:05                            SANITY AND MADNESS 
4 hours 
 
The struggle to define sanity and madness is both problematical and irresistible.  To what degree can we define these 
terms, and why do we find it necessary?  In this seminar, we will explore the ways in which images of sanity and 
madness, along with treatments for those considered mad, have altered over time; the extent to which categories of 
mental illness may be considered social constructs; the roles of gender and class in the formation and breakdown of 
these categories; and the possible—or mythic—relations between art and madness.  We will look at portrayals of 
madness in short stories, poetry, memoirs, journalism, case histories, philosophical and psychological inquiries, the 
visual arts, and films, all of which will provide fodder for discussion and written work.  Our writing practice will 
emphasize understanding and developing our own writing processes.  To this end, the course will require frequent 
short papers of several types—personal, analytical, and reflective—and three longer essays, submitted first as drafts 
and then in substantially revised form. 
 
 
EN 105H 05    WRITING SEMINAR II:   C. Golden 
T/Th 11:10-12:30   THE READER WITHIN 
 
Why read?  What does it mean to be a reader?  How does reading—or the inability to read—form a part of one's 
identity?  How does a text change if we hear it (e.g. “books on tape”) rather than read it?  What can we glean by 
reading nonverbal texts—signs, illustrations, advertisements, paintings, wallpaper?  How do we gain an appreciation 
of a written text by memorizing it, reciting it, or reading it aloud?  What happens when people come together to 
discuss a book as a class or—in the case of Saratoga Reads!—as a community? What books specifically have 
influenced the reader within each of us?   
 
We will answer these questions in a range of ways.  Students will have an opportunity to return to an influential book 
in their lives and write about the effect it had on them as an emerging reader.  Our class will read and write about 
books about reading, including Charlotte Perkins Gilman’s “The Yellow Wall-Paper” (1892) and Bernhard Schlink's 
The Reader (1997).  We will also participate in reading as a community by reading the book chosen for Saratoga 
Reads!  
 
The course consists of four writing projects (each preceded by a writing exercise and multiple drafts for peer 
critiquing) as well as a final writing portfolio.  The sequence of papers begins with a personal analytic essay, but the 
course concentrates on formal academic writing from sources.  Students will hone their analytic skills, develop 
thoughtful arguments, internalize essential revision techniques, and cultivate a sophisticated writing style. 
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EN 110     INTRODUCTION TO LITERARY STUDIES   
Section  01          B. Black 
TuTh 9:40-11:00 
 
Section  02          J. Casey 
MWF 12:20-1:15 
 
Section  03          T. Diggory 
MWF 10:10-11:05 
 
Section 04          K. Greenspan 
TuTh 11:10-12:30 
 
Section 05          S. Mintz 
TuTh 12:40-2:00 
4 hours 
 
This course introduces students to the practice of literary studies, with a particular emphasis on the skills involved in 
close reading.  The course aims to foster a way of thinking critically and with sophistication about language, texts, and 
literary production.  We will ask such questions as how and why we read, what it means to read as students of 
literature, what writing can teach us about reading, and what reading can teach us about writing.  The goal overall is to 
make the words on the page thrillingly rich and complicated, while also recognizing the ways in which those words 
have been informed by their social, political, aesthetic, psychological, and religious contexts.  This course is writing 
intensive and will include some attention to critical perspective and appropriate research skills. (Fulfills all-College 
requirement in expository writing; prospective English majors are strongly encouraged to take EN 110 prior to 
enrolling in 200-level courses.)  
 
 
EN 205D 01   INTERMEDIATE EXPOSITORY WRITING   L. Hall 
MW 2:30-3:50 
4 hours 
 
A course designed to aid students who feel equal to most of the challenges of their upper-level courses but believe—or 
have been told—that their writing is holding them back.  Although we will devote considerable attention to sentence-
level matters (including everything you always wanted to know about grammar but were afraid to ask), we will also 
tackle problems that are all too familiar to the writer of lengthy papers (i.e., difficulty in structuring an essay or 
sustaining an argument).  Students planning to undertake a capstone  project or thesis may find this course especially 
helpful.    
 
 
EN 205D 02                 ENVIRONMENTAL JOURNALISM   D. Willman 
Tu 6:30-9:30 
4 hours 
 
Environmental journalists cover what are perhaps the most significant issues facing the world over the next 50 years. 
This course will provide a better understanding of their work.  You will practice skills needed to report on and write 
environmental stories.  You will critique and learn from the work of other environmental journalists, and from each 
other.  Finally, you will become wiser consumers of environmental news.  Assignments will include a weekly 
discussion of current environmental news, several short writing assignments and one major project paper. 
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EN 205D 03                                                WRITING ROCK                        M. Woodworth 
W 6:30-9:30 
4 hours 
 
We'll focus on reading and writing about rock music from vantages obvious (record reviews) to esoteric (the kind of 
historical-aesthetic criticism practiced by Greil Marcus, for example). We’ll consider examples of biography, the 
profile, interviews, lyrical analysis, cultural criticism, personal essay, and technical scholarship to gain a sense of the 
range and development of rock criticism and to serve as prompts for our own writing.  In class we’ll address 
approaches to the DIY/Lo-Fi movement, Americana, women singer-songwriters, “Alternative” music, The Beatles, 
and Bob Dylan, though the subjects you write about need not be limited to these areas of interest. Working together as 
editors and writers, we’ll develop and produce a hard-copy and on-line publication featuring the semester’s work. 
 
 
EN 208 01           LANGUAGE AND GENDER   J. Devine 
TuTh 9:40-11:00   
3 hours 
 
Women and men speak a different language.  According to popular belief at least, the speech of women is weaker and 
less effective than the speech of men; in our culture there are jokes about both the quality and quantity of women’s 
speech.  Men’s speech is often regarded as the norm, while women’s speech is regarded as emotional, vague, 
euphemistic, mindless, silly, and high-pitched.  But is it?  What are the genuine differences in the ways women and 
men use language?  And who evaluates those differences?  “Language and Gender” offers students the opportunity to 
investigate systematically the interaction of language and sex by raising questions about society and culture in relation 
to language structure and use by males and females.  To this end, the course addresses such questions as: what are the 
specific differences in the use of language by women and men?  How are these differences evaluated?  What causes 
these differences?  In addition, the course will focus on the theoretical frameworks that have been developed to 
interpret gender differences in language use.  Students will read a variety of sources, including research reports and 
synthetic/theoretical texts.  Assignments include exams, a project, and a journal. 
 
COUNTS FOR WOMEN’S STUDIES CREDIT 
 
 
EN 211 01                      FICTION     R. Boyers 
TuTh 9:40-11:00 
3 hours 
 
This course invites students to think about the strategies that go into the making of a successful short story or novel. 
The primary elements considered include character, plot, structure, setting, language, tone, and point of view. Students 
will read a wide range stories by Doris Lessing, Thomas Mann, Leo Tolstoy, Anton Chekhov, Alice Munro, James 
Joyce, Andrea Barrett, and others.  They will also read novels by Nadine Gordimer and Natalia Ginzburg.  
Requirements include regular attendance, lively participation in classroom discussion, and two term papers. There will 
be a mid-term and a final. 
 
RECOMMENDED PREPARATION FOR ADVANCED COURSES IN FICTION 
PREREQUISITE FOR EN 281, INTRODUCTION TO FICTION WRITING 
 
 
 
 
 
 
 
 
 
 
 
 



 11

EN 211 02                  FICTION    P. Roth 
TuTh 3:40-5:00 
 
EN 211 03 
TuTh 12:40-2:00 
3 hours 
 
Throughout human history, our species has told stories – on cave walls and around the earliest fireplaces.  Whether 
myth or “truth,” fiction or history, starting with folk tales and fairy tales, in prose or in rhyme, stories have played 
significant roles in  the experience of being human.  What might those roles be and how do we talk of them as we read 
more and more thoughtfully?  The goals for students in this course are to be able to read prose fiction with 
considerable sophistication about the strategies and patterns of stories; to become increasingly conversant with the 
elements of fiction and literary terminology; and to recognize and be able to describe persuasively the ways in which 
experiences are created in language. The stories, novellas, and novels chosen as examples of particular achievements 
and effects are both exemplary and fascinating, if occasionally bizarre, particularly to the increasingly informed 
reader.    Consequently, students will be asked to read closely, carefully, and thoughtfully; to write about the readings 
in several papers of varying lengths, frequently employing various types of research; and to discuss the texts 
energetically in the classroom.   
 
RECOMMENDED PREPARATION FOR ADVANCED COURSES IN FICTION 
PREREQUISITE FOR EN 281, INTRODUCTION TO FICTION WRITING 
 
 
EN 213 01     POETRY    S. Goodwin 
WF 8:40-10:00 
3 hours (4 with 1-credit Honors Add-On)   
 
In Robert Pinsky's wonderful little book The Sounds of Poetry, he writes that he aims "to enhance the reader's pleasure 
in poetry through knowledge of a few basic principles and their tremendous effects." That sums up the goals of this 
course, too. Reading together a wide variety of poems in English, from the Middle Ages to the present, we will study 
the ways poets sculpt language, play with imagery, craft poems. Students will learn about the countless details that can 
bear meaning in a poem, and will become more attentive, effective and confident readers of poetry. With any luck, 
you will also become more joyful ones. Requirements include reading lots of poems and participating in discussions; 
several short papers; frequent quizzes; and a final exam.  
 
Students who choose to take the one-credit Honors add-on will meet for an additional hour per week to discuss 
additional poems, learn to read poems aloud, and deepen their knowledge of one particular poet of their choice. 
 
RECOMMENDED PREPARATION FOR ADVANCED COURSES IN POETRY 
PREREQUISITE FOR EN 282, INTRODUCTION TO POETRY WRITING 
 
 
EN 227 01      INTRODUCTION TO AFRICAN-AMERICAN LITERATURE J. Casey 
MWF 10:10-11:05 
3 hours 
 
This course is a survey of African-American literature of the nineteenth and twentieth centuries, covering such general 
topics as slave narration and the politics of literacy, the New Negro and the Harlem Renaissance, and African-
American writers on the Left.  With an eye toward constructions of class, gender, and sexuality as well as race, we will 
consider how African-American literary texts have reframed dominant American literary-cultural models.  Students 
can expect to write two short position papers and a longer close-reading paper; midterm and final exams will also be 
scheduled.   
 
SATISFIES THE ALL-COLLEGE REQUIREMENT IN CULTURAL DIVERSITY 
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EN 228 01    READING DICKENS    B. Black 
TuTh 12:40-2:00 
3 hours 
 
The writer John Irving once said that reading Dickens made him want to write novels.  In this course, we will focus on 
the craft of a working writer who was enormously successful in his own lifetime and who remains deeply affecting to 
us today.  Dostoevsky, Kafka, and Freud all claimed to have been influenced by Dickens, and contemporary writers 
continue to fight over the right to be deemed “Dickensian.”  As readers, we grew up with Dickens’s characters.  Uriah 
Heep, Fagin, Scrooge, Tiny Tim, and Pip prove Dickens’s magic with characterization and voice, and indeed his art of 
mimicry will be one of our interests this semester. 
 
Dickens was deft at so much:  the theatrical, the fantastical, the fairy tale, the grotesque, both comedy and horror.  He 
has often been called a master of the cinematic vision.  Studying his working notes, thinking about a professional 
writer’s relationship to his readers, and considering the cult of the celebrity-author will all inform our close work with 
words on the page as we explore the exuberant imagination of an enthralling storyteller.  Course work includes two 
papers, several short pieces, and a final exam.  Readings include Dickens’s Christmas Books, A Tale of Two Cities, 
Great Expectations, and many of his shorter works, including his first published piece at the age of 21. 
 
 
EN 228 02           FICTION INTO FILM    M. Wiseman 
WF 12:20-1:40 
3 hours 
 
This course will explore the conjunctions and disjunctions between literature and film—in terms of form, approach to 
character, conceptions of plotlines, and development of complexity and subtlety, both in the creating of texts and films 
and in our reading and viewing. We will consider what “being true to the book” might mean—and to what degree that 
matters. Should we understand a film inspired by a literary text as an interpretation of that text? How might the film be 
experienced without reference to the “original”? And what does “original” mean in this situation? How might a film 
influence the reading or rereading of a text? Do film adaptations of fiction constitute a “crossover” genre? 
 
Film editor Walter Murch, discussing the film adaptation of texts, has said that “many of the decisions you make—
when you go from a book to a script and then from a script to shooting and from shooting to editing—are like 
translating from one language to another, from the language of words to the language of images and sounds.” What 
does such translation entail? And what other terms and models might we use to envision the relation between texts and 
films?  
 
The range of fiction and film covered will allow us to think about narrative forms and impulses across genres, periods, 
and cultures; in several cases, we will examine different film versions of one text. Texts and movies are likely to 
include High Fidelity (Hornby/Frears); La Bête Humaine (Zola/Renoir); The Quiet American (Greene/Mankiewicz, 
Greene/Noyce); Short Cuts (Carver/Altman); Great Expectations (Dickens/Lean, Dickens/ Cuarón); Orlando 
(Woolf/Potter); and The English Patient (Ondaatje/Minghella). Students will write frequent short papers and two 
longer essays; active participation in discussion is required. Final exam. 
 
EN 228H, W 01                VICTORIAN ILLUSTRATED BOOK   C. Golden 
TuTh 2:10-3:30 
4 hours 
 
This course studies the form of the Victorian illustrated book with attention to genre, illustration, critical analysis, and 
creative practice.  Part of the adult reading experience, images did not simply embellish the Victorian illustrated book 
as we often conceive of illustration today; rather, pictures added meaning to a text, which, in turn, influenced how an 
audience “read” illustrations, a vital part of this literary form. The class will focus on illustrated novels, picture-poems, 
and critical studies in aesthetics and literature which discern how a poem is like and different from a picture (the "ut 
pictura poesis" tradition) or comment upon the collaboration of image and word as an art form. Special attention will 
be given to the poem and painting pairs of D.G. Rossetti; the illustrated fiction of Dickens, Carroll, and Potter; the 
aesthetic ideas of Horace, Plato, and Lessing; expository writing; and primary research.  Weekly writing assignments 
will encourage students to "read" illustrations and texts much like their Victorian audience once did and to explore 
different modes of exposition. Students will put on a library exhibition and create an illustrated text. 
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EN 229 01            LAW AND LITERATURE    S. Goodwin 
MWF 11:15-12:10 
3 hours 
 
What is the relationship between literature and the law? A deceptively simple question. In this course, students will 
learn about the origins of the law in literature; about some of the ways literary works reflect and influence 
developments in the law; and about law as a powerful influence on literature. Some questions we will ask: have 
literary works typically supported or undermined law and order? How do laws differ from poems and novels, and how 
have literary works cultivated our collective sense of justice? We will pay particular attention to the beginning of the 
19th century, when European and American legal systems were evolving rapidly. In the works of novelists and poets 
such as Austen, Dickens, Wordsworth, Blake, and Schiller, we will consider criminal law and property law as the basis 
of gripping stories. We will read some of the most important thinkers influencing the concept of modern law, such as 
Hobbes, Locke, and Bentham. And we will conclude the course with some reflections on whether movies have taken 
over the role of literature as instruments of legal change in contemporary culture. Students will write regular short 
papers on the readings, and there will be a midterm and a final exam. 
 
 
EN 229 02                       TELLING LIVES, TELLING LIES   T. Lewis 
TuTh 12:40-2:00 
3 hours 
 
What truths and fictions do we find in biography and autobiography?  Is there a difference between historical truth and 
personal truth?  How do we account for slips of memory?  What are the motives behind conscious and unconscious 
distortions?  Has there been a dominant male literary authority that has established a standard for biographical form?   
Do autobiographies shape personal identity?  Students will engage these and many other questions as they read and 
write about a select number of biographies and autobiographies and write their own short, biographical or 
autobiographical pieces. 
 
 
EN 229 03        INTRODUCTION TO AMERICAN INDIAN LITERATURE  M. Rifkin 
MW 4:00-5:20 
3 hours 
 
American Indians have been producing texts in English since at least the mid-eighteenth-century.  In this course, we 
will read and discuss various kinds of writings—including sermons, petitions, autobiographies, poetry, and novels—
stretching from the early-nineteenth century to the early twenty first.  While exploring these texts from a number of 
different angles, we will periodically return to a core set of questions.  In what ways do these writings respond to the 
pressures, rhetoric, and violence of U.S. policy?  How do they address native tradition(s)?  When do they attempt to 
speak for a given people and on what basis do they do so?  How do they represent U.S. citizenship and its meaning for 
American Indians?  How do they envision and work toward the continued survival of native peoples?  Authors may 
include William Apess, Jane Johnson Schoolcraft, Elias Boudinot, Alice Callahan, Zitkala-Sa, Simon Ortiz, Kimberley 
Blaeser, Wendy Rose, Sherman Alexie, Leslie Marmon Silko, and Craig Womack.  Requirements will include two 
critical essays, a short close-reading assignment, and a final. 
 
SATISFIES THE ALL-COLLEGE REQUIREMENT IN NON-WESTERN CULTURE 
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EN 229 04              LITERATURE OF WORLD WAR II   D. Swift 
TuTh 2:10-3:30 
3 hours 
 
In contrast to the literature of the First World War, the literature of the Second World War is rarely considered as a 
single group. In this course, we will read English and American poetry and fiction written during and about the Second 
World War, and also look at a range of other cultural forms: film, journalism, photography.  
 
Poets will include Randall Jarrell, James Dickey, T.S. Eliot, and W.H. Auden; novels will include Joseph Heller’s 
Catch-22 (1961), Graham Greene’s End of the Affair (1951), and James Jones’ The Thin Red Line (1962). Films will 
include the documentary Target for Tonight, Powell and Pressburger’s Matter of Life and Death, Victor Fleming’s 
Gone with the Wind (which played in London throughout the Blitz), and Ken Burns’ 2007 documentary, The War. We 
will read reports by the journalists Martha Gellhorn, Edward R. Murrow, and John Hersey, and look at the 
photographs of Cecil Beaton, Robert Capa, and Margaret Bourke-White. 
 
While the focus of the course will be English and American writers, and the Anglo-American experience of war, we 
will read also Kurt Vonnegut’s Slaughterhouse-Five (1969), which takes place during the Allied firebombing of 
Dresden, and Primo Levi’s The Periodic Table (1975), a fragmented memoir of the author’s experiences in Auschwitz.  
 
Written work will include two short papers and one longer critical essay. For this final paper, students will be 
encouraged to develop and research their own topics. 
 
 
EN 229E,H 01             MEDIEVAL LYRIC    K. Greenspan 
WF 12:20-1:40 
4 hours 

This course will introduce you to the rich body of medieval lyric poetry,  from the late classical period through the 
Middle Ages (c. 400-c.1500). We will read songs of love and war, meditations, satires, charms and prayers composed 
by wandering students, noble troubadors, revolutionary stilnovisti, devout friars and riddling bards. We will learn 
about the traditions within which they wrote and the innovations they wrought. Further, we will consider issues of 
translation, performance, and literacy in the context of the sometimes competing, sometimes complementary cultures 
of secular society and the medieval Church. 

We will read most of the poems in translation, except for those in Middle English, which we will learn to read in the 
original. We will also read some modern essays that will teach us more about medieval culture and its poetry. 

Assignments will include three papers, a journal, group presentations and active participation in class, including 
reading aloud. 

COUNTS TOWARD EARLY PERIOD REQUIREMENT FOR STUDENTS IN THE NEW MAJOR 
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EN 229E 02       THE STAGE AND THE PAGE   D. Kopans 
MW 6:30-7:50 
3 hours 
 
While the 18th century is often called The Age of Reason or The Enlightenment, these epithets belie other aspects of 
the culture: slavery, prostitution, transvestism, filth, sex, violence, and madness. Most of the drama and literature, of 
course, concentrates on these dirty bits. In our readings of both canonical and marginal plays, novels, and other 
writings, we will pay close attention to what the texts say about British society and culture, asking questions about 
race, gender, class, sexuality, and power.  
 
Requirements will include a short and longer paper, a mid-term, and a take-home final examination.  

COUNTS TOWARD EARLY PERIOD REQUIREMENT FOR STUDENTS IN THE NEW MAJOR 

 
EN 230R 01            BIBLE AS LITERATURE    R. Janes 
WF 10:10-11:30 
4 hours 
 
Destabilizing the monolith: the Bible is a vast collection of writings from different times and perspectives that 
different faith traditions unify. In this course, we emphasize the Bible’s textuality, the multiplicity of its meanings and 
sources, and the diverse uses to which it has been put, literary, religious, political. Course goals include familiarizing 
those who have never read the Bible with its stories and characters, and enhancing the understanding of those who 
have read the book in other contexts. There will be practice analyzing biblical allusions in other texts and instruction in 
research methods in biblical studies. Assignments include several short papers, worksheets for those who need them, a 
final research paper on a book or problem, a midterm and final.  

COUNTS TOWARD EARLY PERIOD REQUIREMENT FOR STUDENTS IN THE NEW MAJOR 

 
EN 243R 01        NON-WESTERN ENGLISH LITERATURE  R. Parthasarathy 
MW 2:30-3:50 
4 hours 
 
We study the literatures in English from the Third World (India, Africa, and the Caribbean) since the end of 
colonialism. Major writers studied include R. K. Narayan, Raja Rao, Chinua Achebe, Ngugi wa Thiong'o, Bessie 
Head, V. S. Naipaul, Derek Walcott, and Jean Rhys. We read the texts in an interdisciplinary and cross-cultural 
context. The course examines the implications of Pax Britannica, the emergence of English as a global lingua franca, 
the condition of societies caught up between the opposing pressures of tradition and modernity, and the displacement 
of the oral by the written tradition. 
 
Requirements: Two papers, a research paper, and a final examination. 
 
Texts: (a) R. K. Narayan. The Guide. New York: Viking Penguin, 1958; (b) Chinua Achebe. Things Fall Apart. New 
York: Ballantine Books, 1983; (c) V. S. Naipaul. The Mystic Masseur. New York: Viking Penguin, 1964.    
 
SATISFIES THE ALL-COLLEGE REQUIREMENT IN NON-WESTERN LITERATURE 
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EN 281 01        INTRODUCTION TO FICTION WRITING  S. Stern 
MW 4:00-5:20 
4 hours 
 
An introduction to the writing of short stories.  Writing and reading assignments are geared to the beginning writer of 
fiction.  Workshop format with the majority of class time devoted to discussions of student writing.  Two stories of at 
least twelve pages.  Attendance required.  Grades based primarily on written work, also exercises and class 
participation.   
 
 
EN 281 02        INTRODUCTION TO FICTION WRITING  M. Wolff 
WF 12:20-1:40 
4 hours 
 
This writing workshop is an introduction to the writing of short stories that convince their readers of precise truths. 
You will read and discuss short stories by published writers, complete written exercises, and draft and revise several 
short stories of your own. Students will submit copies of their work to the class for intensive discussion. Attendance 
required. Final grades are based on all of your written work and on class participation. 
 
 
EN 282 01        INTRODUCTION TO POETRY WRITING  R. Parthasarathy 
TuTh 3:40-5:00 
4 hours 
 
This is a seminar course in the writing of poetry. The main focus will be to read and discuss poems written by 
members of the class, and to try to be appreciative and critical in constructive ways about their attempts to explore 
their imagination in words. Class discussion is important, as also the willingness to discuss their own and others' work 
frankly and openly. The course is self-paced. Weekly poems or revisions of poems are copied, distributed to the class, 
and then discussed, with the goal of providing helpful criticism toward future versions of the work. In addition to this 
kind of informal but intense group discussion of a member's own work, there will be some reading and discussion of 
the work of contemporary poets, and occasional discussions of technique. While the course assumes sincere interest 
and diligence in wanting to write, and in wanting to learn to approach the poems of others with sophistication, class 
atmosphere is generally relaxed, and the instructor hopes for a feeling of cordiality and community. Coursework 
includes weekly poems, or parts of poems of members’ own composition, plus class participation, and a short 
manuscript of members’ own poems representing a final project. There is no final examination. 
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EN 310 01    THE AMERICAN NOVEL   M. Stokes 
TuTh 3:40-5:00 
3 hours 
 
In American novels we get to witness—in crystallized form—the tensions that govern our day-to-day lives: the tension 
between individual freedom and communal responsibility; between desire and restraint; between the best of American 
ideals and the worst of American realities.  These tensions get variously magnified, revised, and resolved in the 
writers’ efforts to understand what it means to be an American and what it means to be an American writer.  We’ll use 
ten or eleven major American novels as a window into this ongoing conversation, focusing on the formal development 
of the genre as well as its role in the making of American culture.  Along the way, we’ll ponder the Herculean labor 
being performed by that sneaky little definite article in the course’s title. 
 
Reading is heavy and will likely include the following: Nathaniel Hawthorne, The Scarlet Letter; Mark Twain, The 
Adventures of Huckleberry Finn; Henry James, Daisy Miller; Edith Wharton, The House of Mirth; Willa Cather, My 
Ántonia; F. Scott Fitzgerald, The Great Gatsby; Ernest Hemingway, The Sun Also Rises; William Faulkner, Absalom, 
Absalom!; Ralph Ellison, Invisible Man; Toni Morrison, Beloved. 
 
Several short essays, one longer essay, and a final exam. 
 
FULFILLS THE LATER PERIOD REQUIREMENT FOR STUDENTS IN THE OLD MAJOR  
 
 
EN 311 01    RECENT FICTION    R. Boyers 
TuTh 11:10-12:30 
3 hours 
 
A study of the best recent fiction in a wide range of styles.  Throughout, we'll ask how these various works contribute 
to the art of the novel and how they enhance our sense of what it feels like to live at the front end of the present 
century.  Included will be works by W.G. Sebald (of Germany), Mario Vargas Llosa (of Peru), Michael Ondaatje (of 
Sri Lanka & Canada), Ingeborg Bachmann (of Austria),  Jamaica Kincaid (of  Antigua), J.M. Coetzee  (of South 
Africa) and Jose Saramago (of Portugal).  Requirements: two short or one long paper; mid-term & final. Regular 
attendance and lively classroom participation also required. 
  
FULFILLS THE LATER PERIOD REQUIREMENT FOR STUDENTS IN THE OLD MAJOR 
 
 
EN 313R 01    MODERNIST POETRY    R. Parthasarathy 
TuTh 2:10-3:30 
4 hours 
 
We study six major poets: W. B. Yeats, Robert Frost, Wallace Stevens, D. H. Lawrence, Ezra Pound, and T. S. Eliot. 
Though historical background, both social and literary will be discussed, the emphasis is however on textual analysis. 
We read poems as individual works of verbal art and consider them in relation to other poems, and to the authors’ lives 
and times. Our aim is knowledge, appreciation, and understanding of the diverse and interlinked achievements of 
modern poets and of the nature of poetry. The development of the concept of modernity is seen as a contributory 
principle in the development of style. 
 
Requirements: Two papers, a research paper, and a final examination. 
 
Texts: (a) Ramazani, Jahan, Richard Ellmann, and Robert O'Clair, eds. The Norton Anthology of Modern and 
Contemporary Poetry (NAMCP), 3d ed., vol. 1. New York: Norton, 2003; (b) Scully, James, ed. Modern Poetics. New 
York: McGraw-Hill, 1965; (c) Cuddon, J. A. The Penguin Dictionary of Literary Terms and Literary Theory (PDLT), 
4th ed. New York: Penguin Books, 2002. 
 
FULFILLS THE LATER PERIOD REQUIREMENT FOR STUDENTS IN THE OLD MAJOR 
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EN 316 01    19TH CENTURY NOVEL   B. Black 
MW 2:30-3:50 
3 hours 
 
This course offers some fantastic reading in order to capture the range of formal and thematic experimentation that 
characterizes the nineteenth-century novel.  To begin, we will read Jane Austen’s final novel, Persuasion.  Then we 
will move from Emily Brontë’s Wuthering Heights, a vexing but delicious text written by a true teenager, to George 
Eliot’s Middlemarch, which Virginia Woolf called a novel for genuine grown-ups.  The magisterial Middlemarch and 
Charles Dickens’s masterpiece, David Copperfield—the novel he considered his favorite child—will be the course’s 
central readings.  The remaining texts represent an exhilarating range:  the tragedy of Thomas Hardy’s The Mayor of 
Casterbridge, the imperial Gothic of Rider Haggard’s weird bestseller She, the sci-fi classic The Time-Machine by H. 
G. Wells, and the unsettling realism of Arthur Morrison’s fierce novel of London’s slums, A Child of the Jago.  Course 
requirements include lengthy reading assignments, short written responses, and a choice of a final paper or a final 
exam.   
 
FULFILLS THE MIDDLE PERIOD REQUIREMENT FOR STUDENTS IN THE OLD MAJOR 
 
 
EN 342 01             CHAUCER    K. Greenspan 
TuTh 2:10-3:30 
3 hours (4 with 1-credit Honors Add-On) 
 
In this course you will experience one of the most delightful adventures in reading you will ever have: Chaucer’s 
Canterbury Tales. In preparation for that marvelous, incomplete masterpiece, we will begin with his earliest dream 
vision, the funny and moving The Book of the Duchess. We will read Chaucer in Middle English only, but don’t be 
afraid. Middle English is easy to learn and is full of thrilling linguistic surprises. You will wish we still spoke a 
language so rich in nuance and humor. The effort required to master it will be repaid ten times over by the surprise and 
delight his works afford. 

Requirements include regular attendance and participation, daily reading aloud, an oral presentation, eight two-to-
three-page essays, and a longer paper, to whose development we will give attention throughout the semester. 

Those choosing the one-credit Honors Add-On option will meet for an extra hour a week to discuss tales not included 
in the regular syllabus. They will do a second presentation to the class on one of those tales and write two extra short 
essays. 

FULFILLS THE EARLY PERIOD REQUIREMENT FOR ENGLISH MAJORS 

 
EN 346 01         SHAKESPEARE:  TRAGEDIES   D. Swift 
MW 4:00-5:20 
3 hours 
 
This course will focus upon the famous four tragedies and approach each of them from the perspective of an influential 
school of reading: we will think about Hamlet and psychoanalytic criticism, Macbeth and historicist criticism, King 
Lear and textual studies, and Othello and race/ gender criticism. We will also study five other tragedies including 
Julius Caesar and Coriolanus. 
 
FULFILLS THE EARLY PERIOD REQUIREMENT FOR ENGLISH MAJORS 
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EN 351 01    ENGLISH ROMANTICISM   S. Goodwin 
TuTh 9:40-11:00 
3 hours 
 
Readings in poetry and prose by the first generation of Romantic poets—Blake, Wordsworth, Coleridge—and some of 
their contemporaries.  Students will learn more about these poets, their poetry and thought, the period in which they 
lived, and the ways that they continue to exert a powerful influence. Requirements of the course: three papers, 
including one substantial research paper; oral projects, including reading poems aloud, doing a presentation on a poem, 
and conducting seminar discussions; frequent informal writing.  Some attention to the poets’ historical context and to 
Romanticism in the other arts.  Recommended preparation: EN 213. 
 
FULFILLS THE MIDDLE PERIOD REQUIREMENT FOR STUDENTS IN THE OLD MAJOR 
 
 
EN 361P 01        THEORIES OF LITERARY CRITICISM  T. Diggory 
MW 4:00-5:20 
4 hours 
 
Study of ways in which a reader’s assumptions about literature shape the reading of a literary work, and practice in 
reading critical work so as to uncover the critic’s assumptions about literature.  Each student selects a short story, 
poem, or play with which s/he is familiar and writes on that work from each of three main critical perspectives, 
distinguished according to its identification of the principal force that generates a literary work: history, psychology, or 
the structure of the sign. 
 
 
EN 363 01        QUEER THEORY    M. Rifkin 
M 6:30-9:30 
3 hours 
 
What is “sexuality”?  How does it intersect with other forms of identity and privilege, including gender, race, class, 
and nationality?  How is it related to the production, maintenance, and negotiation of various kinds of social norms?  
How is “queer” investigation and critique related to “lesbian and gay” analysis and feminist theory?  This course 
introduces students to some of the important figures, ideas, and debates within the interdisciplinary field of queer 
studies.  It will address the ways sexuality, sexual identity, and normality have been conceptualized within recent 
scholarship, the connections between such work and earlier academic and activist formulations, and the complex 
intersection of sexuality with other social dynamics.  Students will explore the internal logic and implications of 
different kinds of arguments and intellectual work often grouped together as queer while also considering the 
possibilities and limits of “queer” as an intellectual category.  Authors may include Michel Foucault, Eve Sedgwick, 
Judith Butler, Adrienne Rich, Cathy Cohen, Audre Lorde, Jose Muñoz, Beth Brant, and Will Roscoe.  Requirements 
will include two critical essays (one involving research), a short paper, and periodic electronic postings.  
 
COUNTS FOR WOMEN’S STUDIES CREDIT 
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EN 364W 01    BODY NARRATIVES    S. Mintz 
TuTh 9:40-11:00 
4 hours 
 
In this creative nonfiction workshop, we will write and read essays about the body: body image and beauty; hating 
one’s hair and haircuts in Spain; getting tattoos and bitten by snakes; making eye contact and being blind; extreme 
mountaineering and full-body paralysis; trying new foods in New Jersey or Togo or France; drug addiction and 
physical pain; the joys of motherhood and sex; attending the death of a parent or child; being deaf, left-handed, 
obsessed with bones, headachey, in love, and alive—or whatever your particular bodily obsession might be. With 
essays on depression, mental illness, and brain injury as our guides, we will also address the relationship between body 
and mind, complicating the idea that these are distinct entities. The emphasis of the course is  personal essay—essays 
in the lyrical mode—and our goal will be to craft layered, honest, exploratory work about embodiment. In addition to 
discussing published essays, coursework will include writing exercises, regular group workshops, and two substantial 
pieces of original nonfiction. 
 
 
EN 364W 02    TRAVEL WRITING    L. Simon 
WF 10:10-11:30 
4 hours 
 
In this course, we’ll read and write about the complexities of travel: the encounters, displacements, illusions and 
disillusions, fears and yearnings involved in the process of journeys and arrivals. We’ll think about travel as a quest, 
pilgrimage, escape, and adventure, as we investigate a variety of travel experiences: rites of passage, errands into the 
wilderness, confrontations with the exotic, or even walks around the block. We’ll consider how traveling – and writing 
about traveling – shapes one’s sense of self-discovery and transformation. Readings will include works by such writers 
as Susan Orlean, Ann Patchett, Ian Frazier, and Rick Bass, whose themes and strategies we’ll examine as we discuss 
and practice ways to translate an experience of travel and a sense of place into evocative, vivid prose. Besides writing 
short sketches, descriptions, and responses, students will draft and revise four travel essays. 
 
 
EN 365 01        JEWISH-AMERICAN LITERATURE   S. Stern 
MW 2:30-3:50 
3 hours 
 
The work of Jewish writers in the U.S. throughout the 20th century—edgy, idiosyncratic, often satirical and intensely 
moral, sometimes outrageous—altered forever the landscape of American literature.  This course is intended to serve 
as both a survey of classic Jewish-American fiction and as an examination of the craft of representative novels and 
short stories in their evolution from the turn of the century to the present.  The authors included in the course—
Abraham Cahan, Anzia Yezierska, Michael Gold, Henry Roth, Saul Bellow, Bernard Malamud, Grace Paley, Philip 
Roth, Cynthia Ozick, and others—span several generations, from the immigrant experience to the contemporary urban 
and suburban scene; their themes range from the social to the psychological and existential, styles veering from the 
purely naturalistic to the magical, voices invoking pathos and wild comedy.  But while their work reflects, in all its 
diversity, the development of fiction in the dominant culture, it also (as this course hopes to demonstrate) extends, 
rather than breaks with, the ongoing and immemorial tradition of Jewish literature.   
 
FULFILLS THE LATER PERIOD REQUIREMENT FOR STUDENTS IN THE OLD MAJOR 
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EN 375 02      SENIOR SEMINAR:  ULYSSES   T. Lewis 
Tu 6:30-9:30 
4 hours 
 
This course will introduce you to one of the most comic and humane, foolish and profound, important and complex 
novels of the modern era.    Students who have taken this class have found Ulysses to be a work that rewards a variety 
of interpretations and is always a unique pleasure.  By the end of the term, you should expect to have completed a 
thorough reading of the novel and to learn about a variety of approaches that critics have taken over the years, from 
mythic and biographical to semiotic and structural. 
 
 You will make two class presentations and write one long essay on Ulysses.  (We will make assignments for class 
presentations during the first class.)  Those of you who wish to use your work in this course to qualify for 
departmental honors must see me at the beginning of the term. 
 
Texts: 
__ James Joyce, A Portrait of the Artist as a Young Man.  (Any edition will do.) 
__James Joyce, Dubliners.  (Any edition will do.) 
__James Joyce, Ulysses. (Vintage Books edition of the 1934 text as corrected and reset in 1961 [ISBN 0-679-72276-9]   
or the Modern Library edition of 1992 [ISBN 0-679-60011-6). 
__Don Gifford, Ulysses Annotated. (University of California Press). [ISBN 0-520-06745-2] 
__A. Nicholas Fargnoli & Michael P. Gillespie, James Joyce A-Z. (Oxford University Press), [ISBN 0-19-511029-3] 
 
FULFILLS THE LATER PERIOD REQUIREMENT FOR STUDENTS IN THE OLD MAJOR 
 
 
EN 376          SENIOR PROJECTS    The Department 
3 hours 
 
This offering allows a senior the opportunity to develop a particular facet of English study that he or she is interested 
in and has already explored to some extent.  It could include projects such as teaching, creative writing, journalism, 
and film production, as well as specialized reading and writing on literary topics.  Outstanding work may qualify the 
senior for departmental honors.  All requirements for a regular Independent Study apply.  
 
PREREQUISITE:  PERMISSION OF THE DEPARTMENT 
DISTINGUISHED WORK MAY QUALIFY ELIGIBLE STUDENTS FOR DEPARTMENTAL HONORS. 
EN 379 01    POETRY WORKSHOP    C. Forché 
MW 2:30-3:50 
4 hours 
 
In this poetry workshop, we will read, share poems, and write a portfolio of poems as a final project.  Those not 
majoring in English may submit a sample of original poems to the instructor for approval. 
 
PREREQUISITE:  EN 282 OR PERMISSION OF INSTRUCTOR   
 
 
EN 380 01    FICTION WORKSHOP    S. Stern 
Th 6:30-9:30 
4 hours 
 
This is an intensive workshop designed for students who have already had experience in writing and critiquing short 
fiction.  The course will focus on the ways in which a story is shaped and realized through the various stages of 
revision.  There will be occasional readings from the works of short story masters by way of considering models and 
precedents, and exercises to help warm you to the task, but the bulk of class-time will consist of the discussion of the 
students' own stories in progress.  Class members will therefore be required to participate in the discussions and to 
complete two short stories of no less than twelve pages each during the term.   
 
PREREQUISITE: EN 281 OR PERMISSION OF INSTRUCTOR   
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EN 381 01      ADVANCED PROJECTS – POETRY   C. Forché 
TIME:  TBD 
4 hours 
 
Workshop format concentrating on discussion of projects.  Preparation of manuscripts to be considered for departmental 
honors, in support of application for graduate writing programs, and/or for publication. 
 
Permission of instructor required. 
 
 
EN 381 02      ADVANCED PROJECTS – FICTION    S. Millhauser 
TuTh 11:10-12:30 
4 hours 
 
This course involves advanced fiction writing for students serious about writing.  There will be weekly meetings in a 
workshop format and individual meetings as needed.  All work will be discussed in detail.  Students will be expected 
to complete a definite project of about fifty pages (for instance, three short stories or a novella).  I’d like to discourage 
you from using this course to embark on a novel, but I’m willing to consider a massive project like a novel if you’re 
able to make a good case for it.  This is an advanced course that assumes a high degree of commitment; students who 
wish to enroll should have a clear idea of what it is they hope to do. 
 
If you plan to write a novella, please bring to the first class an informal but detailed plan so that I can discuss it with 
you during the first week. 
 
 
EN 390-01    SENIOR THESIS    The Department 
3 hours 
 
Intensive writing and revising of senior thesis under the close guidance of the student’s thesis committee.  The thesis 
provides an opportunity for English Majors to develop sophisticated research and writing skills, read extensively on 
the topic of special interest, and produce a major critical paper of forty to eighty pages.  Not required of the English 
major, but strongly recommended as a valuable conclusion to the major and as preparation for graduate study. 
 
PREREQUISITE:  EITHER EN 375 OR 389, AND APPROVAL IN ADVANCE BY THE DEPARTMENT OF 
THE THESIS PROPOSED 
DISTINGUISHED WORK WILL QUALIFY ELIGIBLE STUDENTS FOR DEPARTMENTAL HONORS. 
 
 
EN 399A  3 hours       PROFESSIONAL INTERNSHIP IN ENGLISH  The Department 
EN 399B  6 hours 
 
Professional experience at an advanced level for juniors and seniors with substantial academic and cocurricular 
experience in the major field.  With faculty sponsorship and department approval, students may extend their 
educational experience into such areas as journalism, publishing, editing, and broadcasting.  Work will be 
supplemented by appropriate academic assignments and jointly supervised by a representative of the employer and a 
faculty member of the department.  Only three semester hours’ credit may count toward the 300-level requirement of 
the major.   Must be taken S/U. 
 
 
 
 


