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RE 218: Hindu Mythology

Dr. Eliza Kent								Spring 2022
Office: Ladd 209							WF 12:20-1:40; 
Office phone: 	580-5405						M 12:20-1:15
Office hours: 	Thurs 2-3 pm						Tisch 308
Weds. 2-3 pm and by appt.				ekent@skidmore.edu
		
I. COURSE DESCRIPTION: This course is an exploration of the Hindu gods and goddesses of India through their myths.  For centuries Hindus, in India and around the world, have been telling stories about the gods through sacred scripture, folklore and pilgrimage traditions, and more recently in comic books, television series and films.   Through close readings of Hindu mythic and epic texts communicated through diverse media, we gain an introduction to Hinduism as a dynamic, living religious tradition. Anyone attempting to understand the complexities of Indian culture, politics and society will soon encounter the gods and goddesses of the Hindu tradition. Besides introducing students to these fascinating figures and their stories, the course seeks to explore broader topics in the study of religion including theories of myth, the politics of gendered visions of the divine and the effects of the medium on the transmission of religious messages.   

II. COURSE OBJECTIVES: 
· to learn to interpret mythological texts and other sources critically, with precision and depth, and in relation to the historical context of both the texts and their readers, hearers or viewers
· to learn the names, iconography, and most widely known myths of the major Hindu deities 
· to acquire a historical frame of reference for the development of Hindu mythology across time
· To gain an introductory foundation in visual literacy, oral communication, and information literacy, as these competencies relate to Religious Studies. 
· To develop the skills to design and execute a research project around a compelling question, and deliver the results of your research in a 6-8 page paper.  
· to develop a richly nuanced conception of religion that recognizes both the social and the personal dimensions of religious belief and practice
· to examine, challenge and clarify one’s own self-understanding, worldview and fundamental values

III.  COURSE REQUIREMENTS
	A. Attendance and participation
	B. Reading
	C. Writing
	
A. Attendance and Class Participation:  Regular attendance and active participation are essential to your learning experience and success in this course.   Having said that, our primary concern at this time is your health and well-being. In this difficult climate, I ask that you only miss class when absolutely necessary. If you do need to miss class, please let me know in advance, or as soon as possible, so that I can work with you to help you keep up. More than five unexcused absences, however, will be grounds for failing the course, where “unexcused” means you have not communicated with me about your projected absence.  

We will be meeting in person, but on rare occasions may need to meet online via Zoom due to weather, the pandemic, or to connect with guest lecturers in other time zones.  The goal of all of our meetings is to foster positive, respectful intellectual community during the limited time we have together. Therefore, whether we are meeting on-line, or in-person please note:
· Plan to arrive on time and to stay in class the entire time.  
· Please be sure to keep your mask on, covering your nose and mouth, at all times. 
· No eating or drinking in class (because you have to keep your mask on). 
· Be sure your cell phone is off and stowed out of your sight and mine the whole class period (p.s. I have x-ray vision and can detect texting under a desktop).
· Laptop usage in class has been shown to disrupt not only the users’ flow of attention, but also those sitting near the user. Therefore, unless you have a documented reason why you need to use a laptop in class, and discuss this with me ahead of time, I ask that you keep your laptops stowed away during class.  You should plan to take notes in a binder or notebook set aside for this class. 
· Zoom etiquette: keep your mic muted and plug in your device to save operating system power for the app.  I would prefer you to keep your video on during our synchronous Zoom sessions. 
Beyond these, your regular, active participation is expected.  Please come to class having read the assignments so that you are prepared to offer your thoughtful questions, comments, comparisons and suggestions for further areas of exploration.  This kind of participation benefits the class enormously, as does your attentive listening to the comments and questions of others.  Your class participation grade will depend not only on the consistency of attendance and basic classroom etiquette (which is the bare minimum expected), but also on how well you contribute positively to the overall class dynamic through your comments, questions, attentive listening, prompt arrival, leadership and cooperation in small group work, etc.  Generally speaking, when an imbalance occurs in terms of who is speaking and how frequently, those who are shy need to exercise the virtue of courage and those who are loquacious need to exercise the virtue of restraint.  I reserve the prerogative to call on students in order to even out the dynamic. Class participation may take other forms than questions or responses to in-class discussions.  You are encouraged to reach out over email, attend office hours, or meet with me over Zoom to continue conversations begun in class. Class participation counts for 15% of the overall grade.  

B. Reading:  Nothing is more central to a course in the humanities than the careful, thorough, critical reading of texts, and that will certainly be the case here. I encourage you to take notes in the margins of your books or in a notebook designated for that purpose.  To enhance your vocabulary, maintain word lists of new words or concepts and look up their definitions in a dictionary.  This will help a lot when it comes time for the quizzes and papers.  

Books for purchase:
· Eck, Diana L. Darsan: Seeing the Divine Image in India. Third Edition, New York: Columbia
· David Kinsley, The Sword and the Flute—Kali and Krsna: Dark Visions of the Terrible and the Sublime in Hindu Mythology, With a New Preface
· R.K. Narayan, The Ramayana

Additional readings will be distributed via theSpring.  

C.  Writing:  The writing assignments for this course will be of three kinds: 1) formal essays, 2) informal writing on Perusall, and 3) short answers to questions for in-class quizzes.   

1.  Formal essays. These are called “formal” because they will be evaluated for style--grammar, spelling, punctuation--as well as content. I urge you to visit the Writing Center for a one-on-one appointment early in the semester, to get the maximum benefit from their excellent services.  They are happy to meet with students at any point in the writing process – from brainstorming ideas to refining the final argument (although they do not line-edit papers for spelling, grammatical or stylistic errors).   Please do have the writing tutor send me a report of your session.   http://www.skidmore.edu/writingcenter/

2. Informal daily/weekly responses to the reading.  Studies have shown that any written reflection on an assigned reading aids in comprehension.   Digital technology now allows us to super-charge that technique by enabling us to pool our annotations, and thus complexify our knowledge and insight.  I will ask you to create a free account for one such platforms, Perusall.com, where you will socially annotate and respond to the readings on a weekly basis.  
	
3.  Quizzes.  Learning the words that people use to describe their beliefs and practices is a crucial component of learning about other people’s religions.  Periodically we will conduct in-class quizzes to test your understanding of the key terms, names and narratives surrounding Hindu deities, along with the basic structural features of the Hindu religious tradition.  Your knowledge of key terms and the mythology or iconography of Hindu deities may be tested using multiple-choice rather than short-answer questions.  Quizzes will not be rescheduled, except in extraordinary circumstances.   

4. Late paper policy, borrowed from IGR. I allow a 24-hour “grace” period after the deadline during which you may turn in a paper with no penalty, because…stuff happens.   After that, I will deduct 1/3 of a grade for each day a paper is not turned in (e.g. a B+ would become a B, then a B-, then a C+, for each 24 hour interval it is turned in late).  

5.  Submitting papers: All written work should be turned in via theSpring (to find all the dropboxes in one place, go to the page for our course>Assignments).  All feedback will be given via theSpring.

IV. Evaluation:

A. Grading Summary
	
	Assignment
	Due Date
	Percentage

	First paper
	2/28
	15%

	Final paper/take home exam
	5/9 
	15%

	Quizzes (2)
	2/21; 4/11
	14%

	Perusall
	Ongoing 
	11%

	Research project 
	Final draft 4/25
	30%

	Attendance and participation
	Ongoing
	15%

	Response paper – Chenxing Han Lecture 2/22
	3/4
	Points towards your lowest quiz



V. Other Policies:

A. Students with documented disabilities: I strive to create an inclusive classroom that respects the fact that our eyes, ears, brains and bodies all work differently.  If you are a student with a disability and believe you will need academic accommodation, you	 must formally request accommodation from Jamin Totino, Director of Student Access Services. You will need to provide documentation that verifies the existence of a disability and supports your request. For further information, please call x8150 or stop by the Office of Student Academic Services in Starbuck Center.  

B. Academic Honesty:  Making references to the work of others strengthens your own work by granting you greater authority and by showing that you are part of a discussion located within a community.  When you make references (by quotation or paraphrase) to the work of others, it is essential to provide proper attribution and citation.  Failing to do so is considered academically dishonest, as is copying or paraphrasing someone else’s work.  Please consult Appendix B for the citation format I recommend for your work in this class. 
	Any major instances of plagiarism or other forms of academic dishonesty (cheating, fabrication or facilitating academic dishonesty) in this course will result in the work in question receiving a zero. Assignments that receive a zero for this reason may not be rewritten or redone.  As per the Skidmore College Honor Code, documentation of the infraction will be kept on file with Dean’s office and may impair eligibility for honor societies, study abroad, etc.  For more info on the “definitions and guidelines” section of Skidmore’s Academic Integrity Guide, see here.  

C. Title IX:  Skidmore College faculty and staff are committed to supporting our students and upholding gender equity laws as outlined by Title IX. We consider sexual and gender-based misconduct to be one of the most serious violations of the values and standards of the College. Unwelcome sexual contact of any form is a violation of students’ personal integrity and their right to a safe environment and therefore violates Skidmore’s values. Sexual and gender-based misconduct is also prohibited by federal regulations.
	If you choose to confide in a member of Skidmore’s faculty or staff regarding an issue of sexual or gender-based misconduct, that faculty or staff member is obligated to tell Skidmore’s Title IX Coordinator or Title IX Deputy Coordinator. The Title IX Coordinator or Deputy Coordinator will assist the student in connecting with all possible resources for support and reporting both on and off campus. Identities and details will be shared only with those who need to know to support the student and to address the situation through the college’s processes. If the student wishes to confide in a confidential resource, The Counseling Center Staff, Health Services, and Victim Advocates are all options available to the student. More information can be found at https://www.skidmore.edu/sgbm/ or by contacting the Title IX Coordinator, Joel Aure, or Deputy Coordinator, Sarah Green.



Schedule of Assignments and Readings 
(subject to change as the course progresses)
Readings and other assignments are due by class-time on the date assigned

MODULE ONE: INTRODUCTION TO HINDUISM

Week One – Introduction to the Course
W 1/26  - Introduction to Hinduism –What is myth? What is the nature of the divine in Hindu thought and practice (i.e. who are the gods?)?  

F 1/28 - Read: Diana Eck, Darshan, Preface and Chapter 1 
Homework: Please bring in the index card with a photograph of yourself, a short explanation of why you have chosen this class, and any information you want to share that will help me get to know you a little better.
In class: Pronunciation guide 

Week Two – Introduction to Hinduism 
M 1/31 -  Orientalism and the Study of Hinduism  
View: Edward Said On Orientalism (prod. Sut Jhally, Media Education Foundation, 
1998, 40 min.) (link to streaming video on theSpring)
Read: Andrea Jain, India in the American Imagination: Historicizing the Politics of Representation, The Immanent Frame 12/5/2017.  

W 2/2 – Introduction to Hinduism – The Ritual Use of Images - Puja
Read: Diana Eck, Darshan, Chapter 2
	 View: Vaastu Marabu [dir. Baila Kailasam, 1991, 52 min.], documentary on the ancient 
science/art of making images for worship (link to streaming video on theSpring)

F 2/4 - Introduction to Hinduism – Pilgrimage 
	Read: Diana Eck, Darshan, Chapter 3 on tirtha

MODULE TWO: MYTH IN BRAHMANICAL SACRED TEXTS

Week Three – Vedic Origins of Hinduism 
M 2/7 - Ancient Origins of/in Hinduism
Read: Gavin Flood, “Vedic Ritual and Mythology,” An Introduction to Hinduism (Cambridge University Press, 1996), pp. 40-50 (theSpring)
Read: Hindu Myth Packet: Rig Veda: “Early Vedic Deities” 
View: UNESCO documentary film clip on Vedic chanting (2008, 5 min.) (theSpring)
	
W 2/9  - Creation Myths in the Vedas
Read: Hindu Myth Packet: “Vedic Creation myths” 
Read: Mircea Eliade, “Prestige of the Cosmogonic Myth,” Diogenes 6, 23 (1958): 1-13. 




F 2/11 -  Yajña: Transformations through Sacrifice 
Read: Thomas Hopkins, “The Creative Power of the Sacrifice,” The Hindu Religious Tradition (Wadsworth, 1971) 17-35 (Perusall)
Read: Hindu Myth Packet: Brihadaranyaka Upanishad Creation Myth 

Week Four – Myth and Philosophy in the Upanishads
M 2/14 - Visions of Self and Eternity in the Upanishads
Read: Brian Black, “The Upanishads,” (sections 1-6, esp. 1-4) The Internet Encyclopedia of Philosophy 
Read:  Hindu Myth Packet: “Prajapati Instructs Indra and Vairocana on the True Self” (Chandogya Upanishad 8.7-12) 

W 2/16 - Karma and Dharma 
Read: Brian Black, “The Upanishads,” (sections 1-6, esp. 5)  The Internet Encyclopedia of Philosophy 
Read: “The Teachings of the Five Fires”  - Chandogya Upanishad 5.3-5.10 (please print this out and bring to class) 

F 2/18 - Later Syntheses of Brahmanical Cosmologies 
 Read: Heinrich Zimmer, “Eternity and Time,” Myths and Symbols in Indian Art and Civilization (Princeton University Press, 1946), pp. 3-22  (retelling of stories from the Puranas) on Perusall 
Watch: “The Tale of Four Ages,” 18 Days: The Mahabharata by Grant Morrison, Produced by Graphic India (Sharad Devarajan and Gotham Chopra), (4 minutes) (link on theSpring)

Week Five – Myth and Social Order 
M 2/21	- Deity Identification and Key Terms Quiz

T 2/22 – Required lecture: Religious Studies Department Annual Lecture 
 Chenxing Han, independent scholar, chaplaincy coordinator, Institute of Buddhist Studies, Berkeley, California, “Be the Refuge: Recentering Asian Americans in the Study of American Buddhism” – Gannett Auditorium, 6:00-7:30 pm

W 2/23 Laws of Manu – Creation and Caste
	Read: Laws of Manu Creation Myth in Hindu Myth Packet 

F 2/25 – Do historically marginalized castes internalize the theory of karma?  
Read: Robert Deliege, “Untouchable Myths of Origin,” Man, n.s. 28, 3 (Sept. 1993), 533-549.  (Perusall)
Read: A.K. Ramanujan, trans. and editor, “Outwitting Fate,” Folktales from India (Pantheon Books, 1991), pp. 81-87 
Recommended not Required: Kent, “What’s Written on the Forehead.” (theSpring)
	Due: Submit your answers for the Research – a – thon today! 




MODULE THREE: VISHNU, SHIVA AND DEVI

Week Six – Vishnu and Shiva – Introduction 
M 2/28 – Research Workshop with Johanna MacKay (research librarian) 
	WRITE: FIRST PAPER DUE 

W 3/2 - Lord Vishnu - Divine King
	Read: Gavin Flood, “Narrative Traditions and Early Vaishnavism,” Introduction to Hinduism (Cambridge Univ. Press, 1996), pp. 103-127 [long and dense – allow time]
	Read: Hindu Myth Packet #2, myths of Vishnu

F 3/4 -  Lord Shiva - Yogi Family Man 
	Read: AK Ramanujan, “Introduction,” Speaking of Shiva, pp.  (Perusall)
	RESPONSE PAPER ON CHENXING HAN TALK – EXTRA CREDIT! 

Week Seven – Loving Krishna 
M 3/7 – Work on Research Project  
To Do: Find 6-8 high quality resources relevant to your topic, including 2 articles from  scholarly encyclopedias in order to get a handle on your topic (short report in theSpring)

W 3/9 – Sri Krishna - The Cloud-Dark God of Love
Read: David Kinsley, The Sword and The Flute, front matter, chap 1, vii-55

F 3/11 – Sri Krishna - The Cloud-Dark God of Love
Read: David Kinsley, The Sword and The Flute, chap 2, pp. 56-80
	View: Loving Krishna (Akos Oster and Allen Moore, 1985, 38 minutes)

Week Eight – Spring Break – 3/14-3/18 
FOR RESEARCH PROJECT: READ AND TAKE NOTES ON THE MATERIALS YOU GATHERED LAST WEEK

Week Nine – Loving Kali 
M 3/21 – Work on Research Project
To do: Read and take notes on the materials you’ve found
To do: Find and/or Order on ILL at least 3-5 additional sources, drawn from the footnotes or bibliographies of the best sources that you’ve found (report on theSpring)

W 3/23 - Kali – The Dark Mother 
	Read: David Kinsley, The Sword and The Flute, chap. 3 (Kali), pp. 81-126

F 3/25 - Kali – The Dark Mother
	Read: David Kinsley, The Sword and The Flute, chap. 4 (Kali), pp. 127-160
	Read: Suchitra Samanta, selections, Kali in Bengali Lives: Narratives of Religious Experience (Lexington Books: 2021) pp. 75-83. 



Week Ten  – Devi and Durga  
M 3/28 – Work on Research Project
	To do: Read through your notes, and think about your project, and write for 30 minutes without looking at a screen.  Maybe you will sketch an outline for the paper, maybe you will write a paragraph or several paragraphs articulating what your thesis is going to be (the point you want the reader to take away from your paper). 

W 3/30 - Goddesses – Martial and Maternal
Read: Thomas Coburn, “The Three-fold Vision of the Devi-Mahatyma,” Devi: The Great Goddess – Female Divinity in South Asia Art, ed. by Vidya Dehejiya and Thomas Coburn (Smithsonian Museum, 1999), pp. 37-57.

F 4/1 - Mother India and Indian Nationalism
	Read: Sumathy Ramaswamy, “Maps, Mother/Goddesses and Martyrdom in Modern India,” The Journal of Asian Studies 67, 3 (Aug. 2008): 819-853. (Perusall)

Week Eleven – Mother Goddesses and Mass Media 
M 4/4 – Work on Research Project 
 ROUGH DRAFT DUE IN THESPRING AND TO YOUR WRITING TEAM  
 
W 4/6 - Amar Chitra Katha: Comic Book Goddesses 
	Read: Karline McLain, “Holy Superheroine: A Comic Book Interpretation of the Hindu Devi Mahatmya Scripture,” Bulletin of the School of Oriental and African Studies, University of London, Vol. 71, No. 2, (2008), pp. 297-322

W 4/8 – Amar Chitra Katha: Diaspora Youth, Hinduism & Popular Culture 
	Read: Shailja Krishnamurti, “Learning Hinduism through Comics and Popular Culture,” in Envisioning Religion, Race, and Asian Americans (University of Hawaii Press, 2020): 207-233 (Perusall)

MODULE FOUR: MANY RAMAYANAS – MYTH AND MEDIA

Week Twelve – Rama, Sita and the Ramayana 
M 4/11 – Ramayana – The Adventures of Lord Rama
	Read: R.K. Narayan, The Ramayana 

W 4/13 – Ramayana – The Adventures of Lord Rama
	Read: R.K. Narayan, The Ramayana 

F 4/15 – Many Ramayanas 
Read: A.K. Ramanujan, “300 Ramayanas: Five Examples and Three Thoughts on Translation,” Many Ramayanas: The Diversity of a Narrative Tradition in South Asia, ed. by Paula Richman (Univ of Calif. Press, 1991), pp. 22-48 (Perusall).

Week Thirteen – Mythology and Mass Media  
M 4/11 – Work on Research Project 
Integrate feedback on drafts; write more; read additional sources if needed (submit report on theSpring). 

W 4/13 –– Many Ramayanas (and Sitayanas) 
	View: Sita Sings the Blues (dir. Nina Paley, 80 minutes, 2008) (link on theSpring)
Browse: FAQs from Nina Paley on the sitasingstheblues.com website
Read: Madhu Kishwar, “Yes to Sita, No to Ram! The Continuing Popularity of Sita in India” Manushi 98 (January – February 1997), pp. 20-31.  

F 4/15 –– Many Ramayanas (and Sitayanas)
Read: Sharmila Lodhia, "Deconstructing Sitas Blues: Questions of Mis/representation, Cultural Property, and Feminist Critique in Nina Paley's Ramayana." Feminist Studies, vol. 41, no. 2, 2015, pp. 371-408,484-485. (Perusall)

Week Fourteen – Ram Devotion and Political Mobilization: The Destruction of the Babri Masjid  
M 4/18 – SECOND QUIZ TODAY

W 4/20 –Rise of Hindu Nationalism in India and Diaspora 
Read: Jeffrey Gettleman and Hari Kumar, “Modi Founds Temple on Mosque’s Ruins, in Triumphal Moment for Hindu Base,” New York Times, August 5, 2020.
Read: Thalia Beaty, “Hindu Temple Ad Runs in Times Square Despite Opposition,” Washington Post, August 5, 2020. 
Lecture: What is Hindu Nationalism (Hindutva) and how and when did it arise?  
F 4/22 - Rama devotion and grievance
Read: Ramachandra Guha, “Riots,” India After Gandhi: The History of the World’s Largest Democracy (Harper Collins, 2007), pp.  624-650 
	
Week Fifteen 
M 4/25 – Work on Research Paper
	DUE: FINAL DRAFT OF RESEARCH PAPER DUE TODAY 

W 4/27 – Rama Devotion and Political Mobilization 
View: Anant Patwardhan, director, Ram ki Nam (In the Name of Ram/God) (1991, 1:15 minutes) 

F 4/29 – Rama Devotion and Political Mobilization 
Read: Anuradha Kapur, “Deity to Crusader: The Changing Iconography of Lord Ram,” Hindus and Others: The Question of Identity in India Today (New York: Viking, 1993), pp. 74-107. 

M 5/2 – Rama Devotion and Love of Place
Read: Malini Nair, “Why the Rest of India Should Read Wayanad Adivasi’s Retelling of the Ramayana,” Scroll.in (March 26, 2018) 
Watch: The Ramayana Traditions of Wayanand, on Sahapedia (7:33 minutes) [link to the video on YouTube is embedded in the article above]. 

FINAL PAPER/TAKE HOME EXAM, MAY 9TH, by midnight, SUBMIT VIA THESPRING ASSIGNMENT DROPBOX 

Appendix A:
Notes on pronunciation and transliteration system for Indian languages

1) a, ā		a bar (macron) over a vowel indicates that it is lengthened, 
so that a is like the “a” in “woman,” but ā is like the “a” in “father,” 
i is like the “i” in “sit,” and ī is like the “ee” in “meet,” 
u is like the “u” in “put,” and ū is like the “u” in “rule.” 

Examples: pūjā (ritual worship) saṃsāra (cycle of death and rebirth)

2) ṣ			s with a dot underneath means it is pronounced as 
“sh” and is retroflex (farther back in the mouth than palatal s)

Examples: Viṣṇu (one of the supreme deities of the Hindu pantheon 

3) ś			s with a slash above is also pronounced as “sh” and 
is palatal (closer to the front of the mouth than retroflex s)

Examples: śīla (charitable action, virtuous conduct), Śiva (another supreme deity)

4) ṛ			a dot under an r indicates a vocalic r, which is 
pronounced 	“ri” with a short i, as in the English “sit”

Examples: Ṛg Veda (a Hindu scripture), smṛti (“that which is remembered,” a category of Hindu scriptures less authoritative than śruti, “that which is heard”)

6) dh, th, bh		an “h” directly after a consonant means that it is 
aspirated; that is, a small breath is exhaled while it is pronounced.   “Th” is never pronounced as in the English “the” or “theory.” 

Examples: dharma (Hindu usage: religious duty or action in accordance with the order of the world), bhakti (devotional worship), Mahābhārata (Hindu epic).  

Appendix A
Citation Format

For this class, please use the MLA in-text citation system for citing quotations and ideas that you have arrived at from reading other authors.  See Purdue University’s OWL guide to citations, for a complete discussion of this system [https://owl.english.purdue.edu/owl/resource/747/02/].  

Briefly, in this method of citation, one introduces the source in a signal phrase that gives the author’s name (first and last at first mention, last name only thereafter).  Parenthetical references following the cited material supply the page number or numbers.  No abbreviations like p. or pp. precede the page number, unless the absence of them would cause confusion for the reader.  These parenthetical references are keyed to a list of works cited, which is placed at the end of the paper.  This list is arranged alphabetically and may bear the title “Works Cited,” or “Bibliography.”  

If you want to comment on a citation but do not want to do so in the body of the paper, you may add a footnote, which is easily done with the footnote function of your word processing software.  

CITATION EXAMPLE

In Shamans, Mystics and Doctors, Sudhir Kakar argues that Indian medical systems depend on a distinctive sense of “freedom.”  He writes, “Human freedom in the traditional Indian context, then, seems to imply an increase in the potential to experience different inner states while limiting action in the outer world” (272).  This notion of freedom inhering in mental states rather than external conditions is corroborated by the philosophy of Yoga.  Barbara Stoler Miller emphasizes this by titling the fourth section of Patanjali’s Yoga-Sutras, “Absolute Freedom” (74).  This is not to say that India lacks this-worldly thinkers who have worked hard to win political and social freedom by changing external conditions; rather, it is to emphasize the role that ascetic other-worldly thinkers have had in defining and shaping core Indian values.  
  
[Note: It seems odd at first, but the concluding period or other punctuation mark must go outside the final quotation mark, and after the closing parenthesis].
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