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Background Informgation

As a documentary studies major, much of my education at Skidmore has been
about observing and analyzing the world around me. Since my first days on campus |
have been exposedto a variety of cultures present throughout the community. During
my first night of orientation, | met another first-year student who told me that one of his
hobbies was prod ucing music. | assumed that he was some kind of musician; however,
this was not the case. He led me into his room, opened his computer, and showed me
an application, called FL Studio, with which he was able to create songs using
pre-recorded sounds and instruments. He then pulled up a website called Soundcloud.
He described it as an online interface for people to publish their songs for the world to
hear. It appeared to be the auditory equivalent of Instagram. He told me that there were
millions of these “do it yourself’ (DIY) music producers on Soundcloud, who were using
the site as a means of getting heard by the public and, possibly, professional music
producers.

That acquaintance who introduced me to DIY music production is now my
housemate. Every day | hear him in his room, producing music in his homemade
recording studio. Over the years | have met at least twenty other students who consider
themselves DIY musicians. Some of them produce, some DJ, some sing or rap, and all
of them have something in common—they all use Soundcloud.

Though introduced only ten years ago, Soundcloud has drastically changed
modern music. According to a 2013 estimate by Soundcloud CEO Alexander Ljung, the

service had grown to more than twenty million users worldwide, and was adding over



one-and-a-half million users per month.' Now, musical artists do not need to have
access to professional studios. Soundcloud, along with online sound recording and
mixing applications, has made it possible for people to engage with music production at
an amateur level, and have their creations heard by millions of other users.?

Hip-hop artist Post Malone is an example of a famous musician who owes his
career to Soundcloud. Maione was discovered after one of his songs on Soundcloud
received over 10 million hits and then toured the country with Justin Bieber.® Another
example is hip-hop artist, Lil Yachty, who, until a few years ago, was an average teen,
rapping in his mother’'s basement in Atlanta, Georgia. In 2015, one of his songs on
Soundcloud was used in a viral comedy video, and now Lil Yachty has an international
following of millions of people. Florida’s XXXtentacion’s song “Look at Me” has received
over 76 million streams through Soundcloud alone in the last year.* He, along with
fellow DIY Florida artists like Lil Pump, Ski Mask the Slump God, Smokepurpp, and

WifisFuneral have practically become hip hop icons overnight.?

Proposed Project

For my self-determined major capstone project | plan to create a documentary
film about this new development in music production and the local Skidmore artists who
take part in it. | will examine, from a variety of standpoints, how DIY music and

Soundcloud have influenced music production in the Skidmore community. | will talk to
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the individual artists to get their opinions about the power of Soundcloud and DIY
production to widely disseminate their music to the public, and find out how they believe
this new age of technology has affected modern music. The final product will be a

short-form documentary film, roughly 15-20 minutes in length.

Methodology

The process of creating the film will consist of many steps. First, | plan to conduct
filmed interviews with five to ten local DIY music artists at Skidmore about their
experiences with, and knowledge of, DIY music production. | have already received
confirmation from five artists, who are willing to be interviewed and are excited to share
what they know with me. Through mutual friends and Facebook, | have acquired contact
information for additional Skidmore artists.

| also plan to reach out to a Saratoga-based professional music producer, whom
| know through a Skidmore music professor, to get his thoughts about how DIY
production has affected his industry.

My Skidmore education has thoroughly prepared me for these interviews. | have
taken courses such as Documentary Film Production, Interviewing Musicians, and
Video Ethnography, all of which have taught me about the process of creating release
forms, getting subject consent, conducting proper interviews, and more.

Throughout my time at Skidmore, | have taken many film production courses that
will help me complete this project. Through these courses | have learned how to light an

interview, use a camera, record audio, shoot B-roll, and edit everything into a cohesive



piece. | have spent the last two years making documentary films, conducting interviews
(both in and out of Skidmore), shooting and editing videos for Skidmore’s
Communications Office, and doing freelance videography, all of which have prepared
me for completing this project.

In terms of technology and resources, | am well prepared to take on this project. |
will be shooting my film using a Canon C100 MKII Cinema Camera, which | own. | have
roughly a year and a half of experience with this particular camera, and | am confident
that it is the right choice for my project. | am equipped with lenses, a microphone, rig
accessories, and more, which will make it easy to get the shots | need. | will be editing
everything together with Adobe Premiere Pro, which | have been using for over two
years.

| have spoken to Mary Hoehn, the Assistant Director for the Office of Sponsored
Research at Skidmore, and she has concluded that | will not require Institutional Review
Board approval for my project. The content of my film does not contain any sensitive
material, nor does it have the potential to harm the subjects in any way. | will, however,
be using a model release form that will specify the exact parameters of my project. The

form is attached below.

Closing

| am excited to undertake this project, which will combine all of the skills | have
learned in my self-determined major of documentary studies. Completing this major has

confirmed my desire to work behind a camera, either creating my own films or serving



as director of photography for other filmmakers. This project will take me one step

further toward reaching this goal.

Timeline

November - December: Write & finalize documentary treatment
December: Schedule interviews with participants

December - January: Conduct 1 - 2 interviews over winter break

January - February: Conduct remaining interviews & gather b-roll footage

March - April: Assemble footage into a cohesive and meaningful documentary film
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PARTICIPANT RELEASE FOR MAKINGS OF DIY

[ authorize XXXXXXX to make use of my appearance and performance in the film or

video production tentatively titled DIY.

I understand that XXXX is relying on this release from me to permit me to appear on
the production. I understand that I am to receive no compensation for my appearance or
performance or the rights granted herein, or from any use of the production or any ancillary,
spin-off, or derivative works made therefrom. [ further represent that any statements made by
me during my appearance are true, to the best of my knowledge, and will not violate or
infringe upon the rights of any third party.

XXXX shall have complete ownership of the production, including copyright in my
appearance, statements, performances and other contributions (all of which shall be “works
made for hire” for copyright purposes) and shall have the perpetual and exclusive right to
make such use of the same as it wishes, including (but not limited to) the rights of broadcast,
transmission, performance, display, reproduction and distribution in all media of whatever
kind, including distribution of the program by any cable, microwave, satellite, and other
systems carrying or capable of receiving the broadcast signal, whether now known or
hereafter devised, throughout the world and universe, forever, and the right to create,
reproduce, perform, display and distribute derivative works thereof and to use the same in

other programs dealing with any topic and in any media or form (including without limitation



print, video and audio), whether for profit or non-profit purposes and including publicity and
promotional uses.

I give XXXX the right to tape and photograph me, use my name, biographical
material, voice, likeness, and conversation in the production, and to edit and/or publicize the
production and derivative works thereof. I understand that XXXX has no obligation to

complete the production, nor to give me credit therein.

ACCEPTED AND AGREED TO:

By Participant:

(Parent or guardian must sign for a minor)

Print:

Address

Date:

Phone:

E-Mail:
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