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Intro/ Background 

Through my study of film-making, I have developed a personal affinity for abstract films and 

nontraditional uses of video as an artistic and abstract medium. Video is often seen as a way to portray 

an event in the most literal and ‘true-to-life’ way. In studying film studies and production though, I 

have learned first-hand that no video can be truly objective. Just as any medium is informed by the 

creator’s point of view and the story they wish to tell, all of the creative tools that a filmmaker can use 

to make a piece also impact the meaning based on their individual perspective and the influence of 

their ‘eye’ on the final product.  

In the abstract works that I have studied, this -wide fascination with telling truth is focused 

more on deeper and less traditionally observable truths. Films like ​Hiroshima, Mon Amour​, ​At Land​, 

and ​Fuses​ use video to tell truths of the mind, heart, and soul that might otherwise be inexpressible. 

The layered use of visual elements like color, texture, and imagery, combined with audio layering act as 

tools to express these truths artistically. The self expression and portrayal of different parts of human 

experience are immersive and beautiful because of their nontraditional nature in these experimental 

films. 

For my final project, I propose creating an experimental 10 minute short film: ​I Think You’ll 

Like It​, which explores senses, color, and imagination. The piece is structured around the idea of a 

person being an awed observer of their own visual experience and the colors and imagery (both realistic 

and fantastical) that they see or create. Influenced by my own way of seeing the world, the piece will 

focus on those same aspects of visual and auditory communication like colors, textures, and layering to 

create a collage-like representation of what it is like to have a heightened experience of the world.  
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There is a long history of filmmaking in the style that I intend to use. Films like ​Hiroshima, 

Mon Amour​ use the poetic and artistic voiceover style with related semi-narrative imagery to tell 

semi-traditional stories in abstract ways. These films have characters and conflict in the same way that a 

traditional film might, but the language is in a more poetic format and the visuals are layered and cut 

in ways that resemble a video collage rather than a traditional shot sequence.  

Maya Deren’s films ​At Land ​and ​Meshes of the Afternoon​ use video to tell a surreal story with 

minimal cast and production value. Deren’s films focus on herself as the sole actor exploring surreal 

settings that sometimes represent parts of her own consciousness. Her perspective as both the 

creator/director and the subject inevitably places the narrative within some version of her own mental 

space. Deren visually creates ideas and images she has conceived and uses the abstract video “space” to 

explore them. 

This process also draws heavily on the rich history of women in the world of experimental 

filmmaking. For as long as film has been an accessible medium, women have been using it, often in 

more boundary-pushing ways than their male counterparts (Blaetz, 12). In the introduction to her 

essay collection ​Women’s Experimental Cinema​, Blaetz connects filmmaking overall to womanhood 

and “gendered labor,” saying that editing video “has its origins in weaving and working with fabric,” 

and that those are the settings in which “women have traditionally found themselves as editors,” 

(Blaetz, 14). In this radical simile, Blaetz suggests that the act of creating layered visuals  in itself is 

inherently connected to the history of womanhood. The artistic aspect that I feel connecting my work 

most closely to this canon of women’s experimental cinema is this aspect of textural layering which 

Blaetz singles out as the most important quality that inherently connects all film (not just experimental 

film) to the historical female experience.  
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One film that exemplifies the layered and textured technique that I am interested in is ​Fuses​ by 

Carolee Schneeman. The film layers explicit sexual imagery, colors, and other captured moments of 

life over each other to create a feeling of complexity and richness that none of the footage would have 

on its own. Though the content of my piece is different, this kind of feeling of collaged and layered 

footage and sound to create something totally transformed is something that is an important 

inspiration for me. In this piece, Schneeman also engages in a revision and reclamation of the 

sexualized narrative of women’s bodies in film. The capability of film to re-contextualize content and 

change the narrative in this way is another reason why it has been an important tool for people who are 

underrepresented in traditional media.  

This connection that Blaetz draws between experimental filmmaking and my own female 

identity as well as her awareness of it as a tool for redefinition of cultural narrative resonate with me in 

terms of this piece. The text I have written for the piece is deeply tied to my female identity and my 

lgbtq+ identity as well as my own experience with mental health. Though the piece is about sight and 

visual experience and is not really a self portrait, as I am the creator, these identities and this connection 

are deeply important to my own perspective that is creating it.  

Project Description 

The piece is broken down into three sections titled: ​Rose​, ​Periwinkle​, and ​Golden​ which use 

different styles of writing and visual imagery to create complex and interwoven ‘scenes.’ ​Rose​, the first 

section has a frantic style to its language, using fragmented and repetitive phrases. The visuals in this 

section rely heavily on the color pink and other brightly saturated colors shot largely in partial 

darkness. People on screen will speak some of the lines, while others are voiced over layered imagery. 

Periwinkle​, the second section is written in the style of a diary entry or a memoir and talks about my 
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discovery of my fascination with color and light through the story of the disintegrating beach near my 

aunt and uncle’s house in Michigan. The images in this section are sourced from this place and places 

with colors like it. This section will be primarily outdoor shots. ​Golden​, the final section, uses slower 

poetic language to discuss the way that visual memory changes over time and is impacted by emotional 

associations like nostalgia or grief. The images in this section will provide a sense of warmth and 

solitude for the conclusion of the piece.  

Excerpts from the sections ​Rose ​and ​Periwinkle ​are attached.  

 

Rationale / Purpose & Goal 

I have taken a series of courses that have covered more abstract and experimental uses of video 

and inspired me to want to pursue this project. Before transferring, I took a film studies course on 

Avant-Garde & Arthouse Cinema. In the class, we studied the history and theory behind the 

Avant-Garde art movement and Art-house film specifically. We watched a series of classic and 

exemplary Avant-Garde and Arthouse films and dissected their technique and communication of 

messages. This class initially sparked my interest in video as an abstract and emotive medium for 

communication of things that are difficult to communicate. 

At my previous school, I also took an introductory drawing and painting class and a studio 

photography class. In both of these courses, we discussed visual perception, light, and color in terms of 

aesthetics and communicating ideas and emotions through art. These fine art perspectives also shaped 

my perspective on video as an artistic medium and how it can be manipulated in these same ways to 

express the artist’s perspective or communicate ideas.  
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This fall, I took two classes that further developed my understanding of how abstract video 

storytelling can be used outside of the more well-known styles of Avant-Garde filmmaking itself. In 

Literature in the Digital Age​, we studied new media and how these new forms of art and 

communication can be read as literature. Some of the pieces we studied were more traditionally filmic, 

while others explored the limits and capabilities of their mediums (an app, a video game, etc.) and used 

video in new and innovative ways. Specifically, these pieces explored the ideas of  suspension of 

disbelief, seeing through different perspectives, and how videos can be layered on top of each other 

and interwoven with movement and audio. In ​Documentary Storytelling​, we discussed alternative 

methods of documentary and how messages can be communicated without dialogue or traditional 

narration. I chose an experimental approach and aesthetic for my semester-long project. My piece 

relied heavily on deeply intentional collage-style filmmaking, using audio and visuals from over fifty 

different sources to create something that felt robust and transformative.  

 

Methodology 

Parts of my script have been in the works since last spring, so I have significant portions of it 

written and planned out already. The rest of the text will be completed over the course of this semester 

and edited in the summer. I have also already started capturing footage and will continue to do that 

over this semester and the summer. I will use some footage from my own personal archives as well as 

potentially incorporating archival material in the public domain and potentially some home-video 

type material from my own family. In the fall, I will work primarily on piecing all the footage and 

language together to form the abstract narrative. I will also use this time to carry out some of the 

elaborate and ambitious scenes in the piece that require more planning and assistance from a crew. I 
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plan on asking people I work with in the DOCLab as well as other people within the Documentary 

Studies and Media and Film minors who are competent with equipment to work on these crews. 

DOCLab recently started a Student Collaborations Network Newsletter, which I will also use to find 

people to assist with both crewing and acting.  

In terms of technology and resources, I will be using my own Canon camera and a Canon 

Mark IV checked out from DOCLab. I have experience with all of these cameras and am going 

through further training this semester with them. I will be editing my footage using Premiere Pro on 

my laptop and the computers in the DOCLab. I will record the voiceover audio using the recording 

room in the DOCLab and will record audio on site using a zoom audio recorder checked out from the 

DOCLab. I work for MDOCS in the DOCLab and am approved to check-out all of this. These 

cameras are only checked out to students with specific training and approval for them, so while there 

may be times when they are in use, I do not anticipate an inability to get this equipment when I need it 

being an issue. If it is, I also have my own camera which will act as a back up. I also plan on applying 

for Student Opportunity Funding to help make the more complicated scenes possible. This funding 

will go toward potential compensation for people who give me their time as participants in the piece 

and buying materials and props.  
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Timeline 

April ​Look & Feel Boards (brainstorming on visual/aesthetic language) 

Beginning of May ​Finish a full draft of the text 

Summer 2020 ​Shoot scenes and extra content, reach out to actors and crew 

September ​Voice-over recording, shooting footage 

September - November ​Editing 

End of October ​Finish shooting complex scenes 

Middle of November ​Finish Re-shoots 

11/16 ​Rough edit/ Assembly edit 

12/1 ​Final Edit 

Early December ​Screening  
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Annotated Bibliography 

At Land​. Directed by Maya Deren. 1944. 

This Maya Deren film deals with dreams, visions, and self-image through the Deren’s trademark 

experimental lens. The images and scenes flow into each other in ways that do not necessarily make 

sense narratively, but all come together to create a message and a “story” of sorts that revolves around 

personal experience and imagination. The dream-like narrative structure and striking images in the 

piece appeal to me aesthetically and have inspired my interest in storytelling through video in a way 

that is experimental and imaginative. The aspect of exploring one’s own imagination and self is 

another aspect that is relevant to my artistic film interests.  

Blaetz, Robin. “Introduction: Women's Experimental Cinema.” ​Women's Experimental Cinema: 

Critical Frameworks​, Duke Univ. Press, 2007, pp. 1–19. 

In this Introduction, Blaetz, the chair of the Film Studies Program at Mount Holyoke College, lays the 

groundwork for the essay collection as a whole. She brings in concepts of gender, age, and sexuality 

and how all of these things have influenced the development of female presence in experimental film. 

She addresses some of the stereotypes and histories of the genre, while setting up a lens for the reader to 

understand the rest of the book through. While reading this introduction, I found Blaetz explaining 

concepts that I had thought about and known previously but had never seen in print or known to be 

intellectually understood about film overall and specifically women in experimental film. This 

connection between my own thoughts and feelings and the intellectual sphere is not only comforting, 
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as I work on an academic project, it is also critical to the continuing development of my piece in 

relation to the history and canon that I am most interested in.   

Deren, Maya. ​An Anagram of Ideas on Art, Form and Film​. The Alicat Book Shop Press, 1946. 

Within the smaller canon of women in Avant-Garde and Arthouse cinema, Maya Deren is one of the 

bigger names. She is one of these women who is also seen as generally influential to Avant-Garde 

Cinema as a whole. Her most well-known film ​Meshes of the Afternoon​, is considered one of the most 

influential pieces of experimental film of all time. In this manifesto of sorts, Deren lays out her values 

and intentions with film as an artistic medium and how in making her films, she is creating artistic 

objects and forming an experience rather than laying out a traditional story. Because of Deren’s 

prominence in the field, developing an understanding of her approach to abstract and nontraditional 

filmmaking will help me ground my piece within the existing canon of women’s experimental cinema. 

The language and ideas that she employs in this manifesto and in her pieces will inform my approach 

and help me to understand the history of the genre.  

Deutscher, Guy. ​Through the Language Glass: Why the World Looks Different in Other Languages​. 

Cornerstone Digital, 2016. 

Guy Deutscher is interviewed in the Radiolab ​Colors​ episode (cited below). In this book he looks into 

the different ways that cultures and languages represent color and how those differences change the 

ways that the world around them is perceived. Specifically, Deutscher discusses the intricacies of an 

elusive color in the study of ancient culture: the color blue. Deutscher talks about the ancient Greek 

representation of color as well as an experiment he did with his young daughter where he asked her 

what the color of the sky was, and she did not respond in the way he assumed she would. The 
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subjectivity and inconsistency of the color blue in language is something that I have thought about a 

lot and has influenced by decision to focus a section of my project specifically on it. Deutscher’s 

research is what sparked my interest in the color blue in media, so reading this book will further my 

understanding of this research.  

Eternal Sunshine of the Spotless Mind​. Directed by Michael Gondry. Momentum Pictures, 2004. 

Eternal Sunshine​ is a modern classic in terms of aesthetics in slightly more experimental film. Though 

it was not independent or out of the mainstream, the film incorporates aspects of the ideas of mental 

space and color theory in ways that are relevant to the work I am doing. It is certainly experimental in a 

lot of the ways that it portrays mental space and color. 

Fuses​. Directed by Carolee Schneemann. Independent, 1969. 

Fuses​ is one of the most well-known pieces of women’s experimental cinema. I was able to see ​Fuses​ on 

its original 16mm film through the Tang’s ​Wholegrain: Experiments in Film and Video ​series. ​Fuses ​is 

covered in many literary texts on experimental film and is a prominent example of the layering and 

color/texture focused filmmaking that I find so interesting. The footage is collaged and layered over 

itself to convey different meanings than any individual piece would have by itself. No other piece of 

film that I have seen is such a perfect example of what I am aiming for in the aesthetic of my piece.  

Hentges, Sarah. ​Pictures of Girlhood: Modern Female Adolescence on Film​. McFarland, 2006. 

This book focuses on the trivialization and deeper importance of media for and by young women. 

Though it focuses mostly on Hollywood film and television, the thematic focus on the importance of 

women in cinema is important to how I am thinking about my project. There is a societal distaste and 
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condescension towards things that young people (especially young women) enjoy and generally feel. 

Women’s experimental film is an area that has important content that comes from young women 

(Notably Barbara Rubin, who was 17 when she created her most well-known piece). Reading about 

the ‘problem’ in ​Pictures of Girlhood​, will help to distill my intentions as a young female creator and 

someone who wants to connect to young women through my art.  

Hiroshima, Mon Amour​. Directed by Marguerite Duras, et al. Zenith International Film Corp. 

Presents, 1959. 

Hiroshima, Mon Amour​ is a notable work in the world of Avant-Garde Cinema and cinema in 

general. The film is a key piece in the French New Wave movement in cinema and was nominated for 

an Oscar. It features a nonlinear storyline which is driven by the ongoing (or spliced together) 

somewhat surreal conversation between two mysterious characters over imagery that seems to relate 

and not to relate to the conversation. The structure and aesthetic of the film, as well as its contribution 

to the canon of Modernism in film are foundational to the work I am doing.  

In the Mood for Love​. Directed by Wong Kar-wai. USA Films, 2000. 

In the Mood for Love ​is a romantic drama out of Hong Kong. When it came out, it was quickly added 

to numerous ‘best film’ lists, both ‘of the decade’  and ‘of all time.’ It was nominated for upwards of 30 

awards in acting, directing, and technique at festivals and award shows and won more than 20 of them. 

Since the first time I viewed this film in a class, I have regarded it as one of the most beautiful films I 

have ever seen. The use of color, shadow, and framing have all influenced my personal visual aesthetic. 
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THis film has been very formative to my perspective as a filmmaker and I will be employing these same 

aesthetics and artistic approaches to my own film.  

Rose, Jacqueline. ​Sexuality in the Field of Vision​. Verso, 1996. 

One of the most common topics in women’s experimental film is that of sexuality, specifically in 

relation to the female body. The author, a professor at Queen Mary University of London, does 

research on literature, psychoanalysis, feminism, and political imagination. In this book, she writes 

broadly about sexuality and feminism, with specific chapters on cinema and how it interacts with 

women and their relationships to their own sexuality. Though my piece will not cover nearly as 

sexually explicit content or thinking as many of these pieces of experimental cinema, most of the 

people working on the piece will be female-identifying and the content will touch on self-image and 

experience. This text will prepare me to approach imagination and aesthetics with a more developed 

understanding of the deep and storied relationship between women’s experimental cinema and 

sexuality.  

Suárez Juan Antonio.  Bike Boys, Drag Queens & Superstars: Avant-Garde, Mass Culture, and Gay 

Identities in the 1960s Underground Cinema​. NetLibrary, Inc., 1999. 

Suárez is a professor American Studies at the University of Murcia in Spain and has written frequently 

on experimental cinema. This book addresses identity, queer-ness, and avant-garde in relation to each 

other in a way that is quite unique. It takes a historical approach, chronologically telling the story of 

1960s experimental cinema, which has always been an attractive genre for people who are oppressed 
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and unheard. An understanding of this historical aspect and the intersection with queer-identity is 

important contextual background for me to ground my work in.  

Submarine​. Directed by Richard Ayoade. Optimum Releasing, 2011. 

Though Submarine is not a traditionally acclaimed film, the aesthetics and sentiments have been 

highly influential to my own development of taste, especially in terms of color and imagery. In a New 

York Times article, the critic comments that the thing that separates ​Submarine ​from its 

‘coming-of-age’ contemporaries is its sense of humor alone, and while the humor is certainly an 

important aspect of it, ​Submarine ​is important because of its visual character more than anything else . 1

Striking scenes of silhouettes against a gray tinged ocean and the image of love interest Jordana’s bright 

red coat are two of the most iconic and repeated images in the film. The colors are strikingly bright and 

moody at the same time, developing as the characters discover each other and their new stage in life. 

My project deals with similar turmoil, and similarly, I intend to create striking imagery to represent 

this extreme way in which I will ask the audience to see.   

Wheeler, Soren. “Colors.” ​Radiolab​, created by Jad Abumrad, and Robert Krulwich, season 10, 

episode 8, WNYC, 21 May 2012. 

This episode of ​Radiolab​ completely changed my understanding of color and how humans interact 

with it in our lives and creativity. The episode on scientific and cultural studies of specific colors 

(namely blue and yellow). Currently, I intend to partially separate my piece into color sections and 

have titled one “Yellow” and one “Blue.” My fascination with these colors in relation to how we tell 

1 Scott, A.O. “Coming of Age, and Then to Terms.” ​The New York Times​, 2011, 
www.nytimes.com/2011/06/03/movies/submarine-with-craig-roberts-review.html. 
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stories and otherwise communicate ideas around color came largely from listening to this podcast 

episode.  
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Excerpts: 

Rose 

There’s something else going on here. ​Like something I’ve never or - you’ve never seen before,                               
like - I don’t know where I’m going with this. Honestly it makes me wonder sometimes. ​Does the                                   
sky seem blue to you today? Is this how you treat people you’ve only just met? ​Can’t you tell I                                       
am something new? ​Call me enchanting and tell me you care. ​Something else. When I wake up                                 
I realize I’ve grown too flighty for my pillows and. And gradually, each piece reminds me of                                 
what it needs. Socks. Toothpaste. Coffee and. And I do these things not because I understand.                               
There is something else going on here. I’ve never really looked for self-actualization. This isn’t                             
pretty. ​Call me enchanting and tell me you care.​ ​There’s something else going on here.  

I can’t hold you if I can’t feel my arms and. And tapping my toes makes it look like everything is                                         
ready to blast off and. And if I make myself invisible, why do people still try to talk to me? I only                                           
hold grudges on behalf of people I love. I can’t move my feet. ​There's something else. ​Sometimes                                 
I’m a ballerina in a music box and. There's something else going on here. ​Does the sky seem                                   
close to you today? Do you seem close to it? ​Do you think I'm a hypocrite? ​If I thought you'd                                       
cared, I wouldn't have doubted you. ​I'm certain there's something. If we could take a second to                                 
regroup. You'll feel great. I look unrounded. 

But what if there was a river where the sun melted every day, deep into the groundwater. ​Rum                                   
through the layers of your wedding cake, only to sprout again on the other side and trace lines in                                     
the endless ceiling. You’re ungodly beautiful. Nervous. Exciting. ​Enchanting. Or something. ​I                       
grew up and I grew up and I grew into something new. ​Everything you are looking for is marked                                     
in Blue.  

I wrote a book about a self. I think there’s another way to look at everything through your own                                     
eyes. ​A bluish self, like a self that felt blue. ​And more and more, I wish I’d never doubted you.  

Man comes home to find his wife standing in the kitchen in a wedding dress. She looks at him                                     
expectantly and he says, nevermind. What happens then. You can’t believe this. Nonsense.                         
Person walks slowly like no one has ever breathed before. Breathing heavily they worry if it’s                               
greedy to wail. This is how I am in control. This is how I choose to be soft. Run like it goes on til                                               
morning and reach like you’re tied to the earth.  

Rose-colored cashmere like glasses you can’t see through so well. A wondering. If there’s                           
something beyond here. If. If you had the opportunity, what would you say these days? Why                               
don’t you give it a try. I’ll listen closely like I care or something. Wild like that. It’s wild like that                                         
these days, lately.  
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Periwinkle 

My mom warned me not to go too far because the ground is unstable. It’s soft. It shouldn’t be                                     
holding people up.  

When we came down here earlier, she said it was like seeing that you’d lost an old friend.                                   
Someone you loved, a person. How can it be that something so beautiful and so foundational to                                 
an experience can be so fragile and so drastically changed in a short time? 

Less than 5 years ago, this was a beach that I ran down and explored and understood light in                                     
context of, and understood color in context of. This beach was part of my understanding of the                                 
color blue and of how light interacts with water, interacts with sky. The sand used to go all the                                     
way out there and come all the way up here, but now it's a cliff. You can’t go there anymore.                                       
And the deep wine sky meets the deep wine sea in a line farther away than I am used to.  

Golden 

So golden like a champagne veil 
 

In the warmth of the summer’s outdoors, we stood and looked into the dark and into                               
their garden, beautiful and glowing even at nighttime. We both sighed gentle sighs feeling our                             
feet on the ground and her in the air. He held the glass high. After some words to the place and                                         
to magic,  

“To her.”  
“Yes.” I agreed. After another moment of breathing, we slipped back inside.  
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