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CG310: Euripides’ Medea

MW 4-5.20


Euripides wrote the Medea in the middle of his career; when he produced it and three other plays in Athens in 431 they came in a disappointing third. Put on the stage in the first year of the Peloponnesian War when the mutual hatred felt by Athens and Corinth manifested itself into a panhellenic conflict, the play set in Corinth auspiciously presented the enemy in a hostile light. A dark psychological drama, rich in skill and artistry, Euripides' Medea is arguably one of the great masterpieces of Greek tragedy. Over the course of the semester we will conduct a careful reading and analysis of the Medea, examine some of the rich and wide-ranging scholarship done on this play, and attempt an understanding of why this play has had such an enduring impact.

Texts:

Euripides. Medea. Ed. with introduction and commentary by D.J. Mastronarde. Cambridge: Cambridge University Press, 2002. For an example, click here.

Liddell, H.G., and Scott, R. A Greek-English Lexicon. Rev. by H.S. Jones. 9th ed. Oxford: Oxford University Press, 1996 (on reserve). For an example, click here.

Perseus database:

· Greek text
· English translation
Students’ webpages: vocabulary and notes; final projects

Class participation: 20%.

This includes preparing the passages before class and being prepared to read and translate aloud. Note that the extent to which you prepare the passages will be routinely graded. The grade will be based on the work in class which reflects the review of vocabulary, grammatical and syntactical issues, and literary and social commentaries that do in preparation for class meetings. Class participation also includes attendance.

Quizzes: 10%

Quizzes will occur sporadically during the semester and will focus on various issues that arise in class. They will typically last 5-10 minutes and may not be announced in advance.

Midterm exam: 20%

You will take one translation exam this semester, which will include both sight and unseen passages.

Presentations: 20%

We will read ten scholarly articles that examine themes in the Medea, and each of you will be responsible for presenting and leading the discussion on two of the articles (see below on the details of these presentations).

Project: 30%

A fifteen-page research paper, either on a specific issue or theme in the Medea; or a philological, literary and historical commentary on 50-75 lines of text is due at the end of the semester. The project will include: topic statement (1 paragraph); thesis (1 page) and bibliography; rough draft (complete); in-class presentation w. handouts; final draft. I will critique and grade each stage of your progress; you will critique each other’s work at two specific points: the thesis and bibliography, and the in-class presentation.

Cinematic versions of the Medea:

We will screen together two films that portray the story of Medea:

· the 1982 performance on film of Robinson Jeffers' translation of the Medea, starring Zoe Caldwell (Medea) and Dame Judith Anderson (Nurse) (at Circulation, PA3973.M4 1982; 90 minutes)

· the 1978 film A Dream of Passion by Jules Dessin, starring Melina Mercouri (as an actress performing the Medea in Athens) and Ellen Burstyn (as an American woman imprisoned for having killed her children out of revenge).

As preparation for both we will read relevant articles in M. McDonald, Euripides in Cinema (Philadelphia, 1983), pp. 51-87 (requested via ILL).

The 1982 filmed adaptation will offer the opportunity to assess both a translation and the staging of a work of literature you will have read in the original Greek. The 1978 Dessin film will offer you the opportunity to critique, and then compare, a metatextual version of the play with the original Medea.

Seminar Presentations

You will each be assigned, on a rotating basis, two separate pieces of scholarship which the entire class will read. Your task will be to read it with great care and then present to the class the main arguments, the evidence the author uses to construct the arguments, and the strengths and weaknesses of the argument. You will hand in a 1-2 page summary of these points prior to your presentation.

These presentations, modelled on "seminar papers" in the UK, will be at the heart of our discussions about the text and related issues, and their success will depend upon your preparation for and participation in the presentations and discussions. Your preparation (whether you are presenting the paper or participating in the discussion) should include

· doing the reading prior to the class discussion

· identifying key terms that frequently occur, and asking yourself what they mean and how they're used

· determining if there are different schools of thought on the topic and what the different arguments "for" and "against" are

· making a list of points you want to raise and the questions you want to ask before you go to the seminar.

Reading critically:

Can students really have an opinion? Many students feel that, having only done a few hours of reading on a topic, they can not argue against an author who is the "authority" on the topic. You should realize that one of the main purposes of a Classics education is to enable students to read thorougly and to evaluate critically what they read. As you grapple with a topic, ask yourself some of the following:

· when was the piece written? does it reflect the views of its time in any way?

· from what intellectual standpoint (marxist, conservative, feminist, nationalist, etc.) was it written?

· what does it omit? Does the author ignore religioius, economic, intellectual, social, cultural or literary perspectives? Whose voices are ignored?

Preparing the Presentation:

A seminar presentation is neither a research paper nor an essay, but a piece intended to introduce and provoke discussion. With that in mind,

· give your presentation a clear structure, and so in writing as well as orally. State its theme, make the central section easy to follow (you might bullet the main point), make the conclusion sharp and controversial when possible.

· produce the written version in a word processor. Organize it with an oral presentation in mind: you might number the paragraphs, for example, for reference during the discussion. When you present the paper, speak clearly and slowly and to the group, not down at your notes.

· stick to the topic. Do not give lots of detail and do not pad your presentation with irrelevancies. DO NOT SUMMARIZE WHAT YOU HAVE READ. Assume that all of us have read the piece and are familiar with the factual details of the topic.

Presentations in class:

· Arrive on time, whether you are presenting or participating. Have a copy of the article and your notes on it handy.

· Listen carefully, take notes during the seminar presentation and the discussion that follows, but you're there to participate, so keep your notes succinct during the discussion and write them out more fully after class.

· Join the discussion early on (commenting on a portion of the presenatation, rather than the article, is a good place to begin) so that you don't feel like a spectator.

· You don't always have to be negative or critical; you can intervene to agree with someone. You can also use stating your agreement to introduce another point or question.

· ASK QUESTIONS IF YOU DON'T UNDERSTAND SOMETHING. If you're confused, others probably are, also.

· Don't be embarrassed by silences. Short pauses will occur when an issue has been exhausted. This is a good opportunity to look at your notes and see if you have other questions or points you wish to make. If you haven't spoken yet, this is the time.

On-line resources for Medea and Euripides’ Medea

1. Images from the Perseus, Rediscovery databasea and from courses on mythology:

· How did various ancient artists depict aspects of Medea’s story?

· How have artists represented Medea in cultures other than ancient Greece?

· Perseus: http://www.perseus.tufts.edu
Harvard 1960.315

London E163

Munich 3296

Name vase of the Talos painter

· Rediscovery images: http://libsrv.skidmore.edu/redskid/page.htm
Search for “Medea” and click on “Only Records with Images”

· Prof. Mark Williams’ course at Calvin College on mythology:

http://www.calvin.edu/academic/clas/clas231/cl231u18.htm 

· Prof. Barbara McManus’ course on tragedy: 

http://www.cnr.edu/home/bmcmanus/medeabg.html (some links no longer work)

2. Study questions on the play, from Prof. McManus. Among the issues of interest to her are

· “what are the potential consequences when a society divides people into two separate and unequal gendered spheres?

· how important are children to individuals and society and what does this have to do with women's power or lack of power?

· what is the moral status of an ethic based on the principle of “helping friends and harming enemies”?”

3. Scholia and bibliographic materials:

· Scholia in Diotima: http://www.stoa.org/diotima/anthology/medeahyposcholia.shtml
· Bibliography in Diotima: http://www.stoa.org/dio-bin/diobib?isindex=medea
· Bibliography on Medea and magic from Prof. G. Bodard, Reading University: http://www.personal.rdg.ac.uk/~lkpbodrd/magbib/witch.html
4. Medea in the Perseus literary database:

http://www.perseus.tufts.edu/cgi-bin/ptext?doc=Perseus:text:1999.04.0004:id%3Dmedea
· Read some of the literary accounts of Medea’s story from sources other than Euripides. Be sure to look at

· Pseudo-Apollodorus Library 1.9.23 and Medea and Jason:

http://www.perseus.tufts.edu/cgi-bin/ptext?doc=Perseus%3Aabo%3Atlg%2C0548%2C001&query=1%3A9%3A23
· Pindar’s 4th Pythian Ode:

http://www.perseus.tufts.edu/cgi-bin/ptext?doc=Perseus%3Aabo%3Atlg%2C0033%2C002&query=4%3A10
· How do these accounts square with the Euripidean version?

5. Some on-line scholarship:

· M. Katz, “Daughters of Demeter,” Wesleyan University: on Greek attitudes towards women: http://mkatz.web.wesleyan.edu/daughters_of_demeter/daughters_of_demeter.htm
Scholarship for Seminar Presentations

	Boedeker, D. “Euripides’ Medea and the Vanity of ,” Classical Philology 86 (1991) 95-112.

	Boedeker, D. "Becoming Medea: Assimilation in Euripides," in Medea: Essays on Medea in Myth, Literature, Philosophy, and Art. Edd. J.J. Clauss and S.I. Johnston. Princeton, 1997, 127-48.

	Bongie, E.B. "Heroic Elements in the Medea of Euripides," Transactions of the American Philological Association 107 (1977) 27-56.

	Burnett, A. P. "Medea and the Tragedy of Revenge," Classical Philology 68 (1973) 1-24.

	Burnett, A.P. “Connubial Revenge: Euripides’ Medea,” in Revenge in Attic and Later Tragedy. Berkeley, 1998, 192-224.

	Easterling, P.E. "The Infanticide in Euripides' Medea," Yale Classical Studies 25 (1977) 177-91.

	Foley, H. "Tragic Wives: Medea's Divided Self," ClassAnt 8 (1989) 61-85, rev. in Female Acts in Greek Tragedy, Princeton, 2001, 243-271.

	Knox, B.M.W. "The Medea of Euripides," YCS 25 (1977) 193-225.

	Kovacs, D. "Zeus in Euripides' Medea," American Journal of Philology 114 (1993) 45-70.
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	Rabinowitz, N.S. "Vindictive Wife, Murderous Mother: Medea," in Anxiety Veiled: Euripides and the Traffic in Women (Ithaca, 1993), 125-154.
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